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‘MORE MUSIC. 


Ir ever England is to become a truly musical nation 
opera houses. must be opened and local orchestras estab- 
lished in city and town throughout the kingdom. 
Such was the purport of some remarks made in a speech 
a few weeks ago by Sir Joseph Barnby. Indeed, until this 
is accomplished, it will be vain to expect a musical mil- 


lennium. Those who live in London and who frequent the 
Popular, Crystal Palace, Richter, and Henschel concerts 
see large audiences listening with rapt attention, atten- 
tively following from score the works performed, and 
enthusiastically applauding the performances of great 


works. This is true, yet one cannot say ex uno discé 
omnes. You may go into town after town and find no 
attention whatever paid to the great masters. Why there 
are evén parts of London where public musical life is at 
a very low ebb, although it must be acknowledged that 
within the last few years vocal and orchestral societies 
have sprung up in many suburbs, giving those who have 
not time, and it may be not money, to visit the great 
concerts of the London season, an opportunity of hearing 
high-class music. As for the provinces, with the exception 
of a few favoured cities, such as Manchester, Leeds, and 
Birmingham, there are many towns which depend almost 
entirely for their musical life on the visit of some company 
of artists, or itinerant opera troupe. 

It would be, perhaps, comparatively easy to open a 
number of opera houses, and to start orchestral societies, 
but except all this be done under certain conditions, the 
last state of the people will be worse than the first. A 
manager of an opera company may know what high art 
is, and may be genuinely anxious that only what is good 
should be presented to the public. But, as things stand, 
he has also to look at the matter from a financial point of 
view ; instead of guiding, he is led by popular taste. And 
even if the public like what is good, the piece has a long 
run, and everything else, for the time, goes to the wall. 
‘Vhere is only, so far ag we are aware, one way of meeting 
tois difficulty,-and that is for state or city to support 
opera houses. By that méans a manager would be 
relieved of anxiety, and could be a true artist: Why, in 
German towns such as Hamburg, Munich, Dresden, 
Frankfurt, and many others of smaller size, one has only 
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to spend a few months to make acquaintance with the 
principal operas of the classical and romantic schools, 
and besides German, the works of French and Italian 
composers are well represented! Such is not the case 
even here in London. To some the idea of the state, or 
city, providing funds for amusement (as it is thought) is 
distasteful, but music is gradually being recognised as an 
important factor in civilisation. 

As to local orchestras, these might, perhaps, be left to 
take care of themselves ; only it would be essential to 
select conductors who understand their business, and 
who would select music of the right character. It is not 
necessary always to play serious music, such as sym- 
phonies ; there is a time for everything, and even of light 
music there are two kinds. Before engaging a good con- 
ductor he must, of course, first be “ caught.” Those who 
wield the dé¢on effectively are still few in number, yet the 
musical training of our various training schools, colleges, 
academies, and the example of the best conductors, will, 
no doubt, cause the few to become many. The moment 
is an opportune one to take some real steps for. the 
public good, and .when England has its opera houses, 
producing works by Gluck, Grétry, Mozart, Verdi, 


. Wagner, and no doubt also by English composers, and its 


orchestras with rich répertoires, the wonder will be that 
such things were not always so. 





MASCAGNI’S NEW OPERA. / RANTZAU, 
AT FLORENCE. 


PIETRO MASCAGNI’s new and third opera, J Rantzau, so 
long talked about, so long announced, was produced at 
La Pergola, Florence, on Thursday evening, November 
1oth, and, not to keep our readers in suspense, we may 
add, with great success. Opinions may vary as to the 
exact merits of the composer, but his individuality has 
been pretty generally recognised, and all must take an 
interest in this young and promising writer, and feel glad 
that his new opera has found favour. Success, it is true, 
is often a dangerous thing, but so, too, is failure. 

The story. of / Rantzau, taken from Erkmann-Chatrian, 
is a simple one. Two brothers living in a village of the 
Vosges are divided by jealousy and hatred. The one, 
Gianni, by a high bid,‘ has come into possession of a 
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lawn close to his own and his brother’s ‘house, and, 
in consequence, the latter (Giacomo) feels specially 
aggrieved. This mutual ill-feeling of the ‘two brothers 
is the prerial feature of the story: the discord has, 
naturally, in the long run to be resolved, and for this 
purpose the mutual love of Luisa, Gianni’s daughter, 
and of Giorgio, Giacomo’s son, affords a ready means. 
There is an old schoolmaster in the piece who bears the 
name Fiorenzo. How he attended to his school duties 
history does not say, but in / Rantzau he seems to have 
nothing to do but to comfo:t lovers, and pacify parents. 
He first has to tell Luisa that her father wishes her to 
marry Lebel, inspector of forests, but in this mission he is 
not very successful : the daughter refuses to listen, and the 
father, seeing that Fiorenzo’s tender heart is moved with 
pity for the maiden, is furious with him. Later on we find 
him condoling with Giorgio. Gianni tries his own powers 
with his daughter. He commences ina soft, kind manner, 
but finding that smooth language does not disguise his 
plans, and that his daughter goes so far as to refuse flatly 
to marry Lebel, he becomes violent, and it seems for a 
moment as if he would kill her. Before this interview 
there is a strange and not altogether satisfactory musical 
matinée in the house of Gianni. He requests the school- 
master, who, of course, is also organist of the village 
church, to play something. After much pressing the 
latter sits down to a small chamber-organ, and performs 
a Kyrie of which he is the composer. Those who are 
present sing the vocal parts. Confusing sounds are now 
heard without ; Giacomo’s field labourers are trying their 
best to spoil the sacred concert by a secular song of their 
own, Each tries to out-sing the other. After the scene 
with her father, the audience learn in a somewhat vague 
manner that Luisa has fallen dangerously ill, that she is, in 
fact, at the point ofdeath. So serious, indeed, are matters, 
that Gianni pockets his pride, and goes to his brother’s 
house. The names of Luisa and Giorgio which he pro- 
nounces, soften his brother’s heart, and the latter bids him 
enter. The play ends by the lovers being united, while at 
the same time the brothers shake hands and become 
friends. “ All’s well that ends well,” says the proverb, but 
here one can only say that all ends happily. The book has 
certainly many things in it which deserve praise : the scene 
between Gianni and his daughter Luisa forms a most 
exciting close to the second act. And its strong emo- 
tional character seems to have had its effect on the com- 
poser, who here has undoubtedly shown his full strength. 
There is no mistaking the influence of Wagner, but it 
is a good influence, for Mascagni has mot sought to copy 
the master ; there is much of the spirit, and very little of 
the letter. Of course it is a serious fault that the finest 
effort of the composer should occur so early in the 
opera. After it there is indeed only one other scene 
which makes the public, for a moment, hold its breath. 
This is the famous meeting of the brothers at the close 
of the third act ; but here credit must rather be given to 
the librettists, Signori Targioni-Tozzetti and G. Menasci. 
The music accompanying this scene is in its way ad- 
mirable, but still interest is principally concentrated on 
the stage. It must be frankly acknowledged that the 
interview between the father and daughter is quite re- 
markable for its emotional power, and it is therefore only 
natural that at this moment the composer should have 
warmed to his work. The truth is that the book, leaving 
much to be desired, does not give Mascagni full chance ; 
but there is enough in the opera to lead us to believe 
that when he finds a strong book he will really produce a 
strong opera—strong from beginning to end. There are 
two numbers in the third act which deserve a word or 
two. The women of the village crowd round poor 


Fiorenzo, and er him with questions concerning 
Luisa’s state ; the little jerky way in which the voices ‘ 
enter, and the /ugaéo in the orchestra, show considerable 
skill and invention. Froma purely dramatic point of view, 
the chorus is perhaps a little out of proportion. 

piece is the chorus for female voices at the cox 

ment: it is extremely short, but chaste and” \ 
Some of the songs (for soprano and for tenor) are in- 
teresting, but somehow or other there seems on the part 
of Mascagni an attempt to pour new wine into old bottles — 
the modern restless spirit into the old forms. We do not 
for a moment mean to assert that the two may not be 
made to combine, but as yet the composer has not fully 
succeeded. He is evidently determined not to cast in his 
lot with those who would abolish melody, only he must 
gradually evolve a melody fully in keeping with his ad- 
vanced views of art. 

Whatever one may think of certain portions of the 
opera, there are,so many clever points in the music, such 
a desire to make tone and word agree, and such fresh- 
ness, and often power, that one’s interest does not flag. 
At the performance the following was the cast :— Gianni, 
Sig. M. Battistini; Giacomo, Sig. L. Broglio ; Fiorenzo, 
Sig. E. Sottolana; Giorgio, Sig. F. de Lucia; Lebel, 
Sig. G. Paroli; Luisa, Signora E. Darclée ; and Giulia 
(daughter of Fiorenzo), Signora A. Cecchini. All these 
artists tried to make the work successful, and as this 
was accomplished, it will serve no useful purpose to 
notice any shortcomings. Sig. Rodolfo Ferrari proved 
himself an able conductor. The public were most ex- 
cited throughout, and whatever they fancied they en- 
cored, and indeed insisted on the encore being given. 
Of course it was thus quite impossible to judge of the 
work as a whole. At the second performance on the 
following Saturday evening, there was the same enthu- 
siasm. In the matter of encores, it is scarcely necessary 
tosay that we are wiser than our forefathers, but at 
present Italy seems to lag behind. Perhaps one day 
Mascagni will teach his audience that applause at certain 
moments is ruin to the composer’s intentions. For the 
present he is young, and has time before him. / Rantzau 
is pretty sure soon to make its way to London, and we 
believe that the metropolis will confirm the favourable 
opinion of the Florentine public. 








ROBERT FRANZ." 


ROBERT FRANZ, born June 28th, 1815, Halle a. S., 
died there October 24, 1892, one of the most thought- 
ful song-composers, and, generally, one of the best 
musicians of our time. His parents were at first 
opposed to his leaning towards music, but finally 
allowed him to go to Dessau to complete his musical 
education under Friedrich Schneider (1835). He re- 
mained there for two years, making a_ thorough 
study of counterpoint, although the dry lessons of 
Schneider were by no means to his taste. In 1837 he 
returned to Halle, and, as he could not obtain any post 
nor find a publisher for his compositions, he devoted all 
his time to the study of Bach and Handel, whose works, 
by masterly revision of the instrumental portion, he 
rendered more accessible to our time. After many years 
of waiting he at last became organist at the Ulrichskirche 
(organ by Forner), then conductor of the Singakademie, 
and, finally, Musikdirektor of the University. In 1843 his 
first set of songs appeared ; at the beginning their merit 
was acknowledged by few, but among these were the im- 
portant names of Schumann and Liszt. Further sets 








* From Dr. H. Riemann’s Dictionary of Music, 
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uickly followed, and Franz became one of the most 
distinguished lyrical writers, combining Schumann’s 
romanticism with a contrapuntal method of composition 
reminding one of Bach. In all he published more 
than 250 songs. Already in 1841 his sense of hearing 
began materially to decline, and this, aggravated by a 
general disorder of the nerves, reached such a pitch that 
he was compelled to resign his posts in 1868. His 
anxiety with regard to the maintenance of his family was 
removed by a magnanimous gift from Frhr. Senfit von 
Pilsach, J. Schiiffer, Otto Dresel, Frau Magnus, Liszt 
and Joachim, the profit resulting from a concert tour 
undertaken in 1872 for Franz’s benefit. Among the most 
meritorious achievements of Franz are his revisions of 
Bach and Handel works, especially of the former, the 
St. Matthew Passion, Magnificat, Funeral Ode, 1o Can- 
tatas, as well as many arias and duets; and of Handel, 
The Messiah, Jubilate, “Z’Adllegro, il Penseroso ed il 
Moderato,” operatic airs and duets, Of Franz’s com- 
positions may be mentioned in addition the 117th Psalm 
for double choir, a Kyrie for soli and chorus, and part- 
songs for male and for mixed choir. Essays on Franz 
have been written by Ambros, Liszt, A. Saran, J. Schaffer 
and H. M. Schuster. 








STUDIES IN MODERN OPERA, 


A COURSE OF LECTURES DELIVERED IN THE PHILO- 
SOPHICAL INSTITUTION, EDINBURGH. 


By FRANKLIN PETERSON. 
(Continued from page 244.) 
TRANSITION TO THE MUSIC-DRAMA (continued). 


THE beauties to be found in the score of the Flying 
Dutchman tempt us to devote some attention to it, but 
as it contains nothing to our purpose which is not also to 
be found in Zannhduser, we shall proceed to the later 
work, 

The first scene is the Venusberg, where, banished 
from earth, the goddess of beauty and love held her court. 
Tannhiauser, waking from a dream of his former life, begs 
Venus to allow him to leave her; she asks if he is not 
happy in her love, and seizing his harp he sings an im- 
passioned song in her honour. She tries to renew her 
hold over him by a seductive air, but he demands his 
release, and in anger Venus cries, “Go then, madman, 
and when you find how the world spurns you, you will be 
glad to return ; for there is no salvation for you on earth.” 
“Salvation!” cries Tannhauser, “I put my faith in 
Maria!” At the mention of the sacred name the scene 
instantaneously changes, and Tannhauser finds himself 
on the hillside of the Wartburg, bright with the blush of 
a spring morn, and enlivened by the song which a young 
shepherd pipes in praise of Dame Holda, the Goddess of 
Spring. A band of pilgrims pass on their way to Rome ; 
their penitent prayer inspires Tannhauser with penitent 
thoughts, and falling on his knees he offers up their 
prayer as his own. The words of the well-known passage 


_ Ach schwer driickt mich 








remind us of Wagner’s marvellous genius for word-painting. 
A hunting party of minstrel knights recognise their 

long-lost comrade and gteet him warmly ; and the act 

closes as they return together to the Wartburg Castle. 


The second act shows us the hall in the castle where |: 


the Tournament of Song is to be held. Elisabeth, niece 


of the Landgrave, enters in magnificent robes and sings 
her grand song, “ Dich theure Halle griiss’ ich wieder.” 
She rejoices in the thought of her ideal knight’s return to 
the scene of his former triumphs, and the duet with 
Tannhauser which follows leads toa mutual confession 
of long untold love. A trumpet fanfare introduces 
the Festal March as the noble guests range them- 
selves round the hall and join in the chorus, “ Hail, 
bright abode, where song the heart rejoices! Hail, 
Hermann, Landgrave of Thuringia!” To a grave 
march the minstrels now enter and prepare to sing 
their songs in the order appointed them by lot. The 
first is Wolfram von Eschenbach. His pure and lofty 
idea of love is much applauded, but Tannhiuser rises to 
sneer at its tame respectability. Biterolf next enters the 
lists and aims some very pointed arrows at Tannhiuser, 
but ere his song is well done Tannhiiuser starts from his 
seat and breaks into the song he sang to Venus in her 
praise. This explains the secret of his long absence from 
their midst, and the ladies retire in confusion, while the 
men prepare to execute rough and ready justice on the 
sinner. Elisabeth, however, throws herself between her 
lover and the naked swords. Though he has broken her 
heart, though he has insulted their honour, they are not 
his judges. “I pray for him, I beg for his life; give him 
an opportunity to repent, and remember that for him also 
our Saviour died.” It is an impressive scene and splen- 
didly written. 

We recognise a true master-hand in the pathetic 
insistence of the petition, “ Ich fleh’ fiir ihn, ich flehe fiir 
sein Leben,” 

















Leb - en, ich fle-he flir sein Leb - en, ich fle- he flir sein 
which at first was presented in this tender guise : 
Ich fieh’ flr ihn, ich fle-he fiir sein Leb-en 
9 x | f 




















and also in the clever way all the other ten parts are 
kept distinct in melodic and rhythmic intention from the 
melody which is dominating the whole, until with the 
words, “Ihrem Himmelswort kann ich nicht widerstehen,” 
the angry knights lower their swords and join their voices 
and hearts with her. 

The Landgrave allows Tannhiauser to depart on con- 
dition that he joins a band of pilgrims which is on its way 
to Rome, to crave absolution from the Pope, and Tann- 
hiiuser, crushed with remorse and sorrow, leaves the hall 
as the pilgrims’ song is heard in the distance. 

The introduction to Act III. tells the story of Tann- 
hauser’s pilgrimage.’ Alternating passages take us with 
the penitent band, or breathe Elisabeth’s prayer for the 
salvation of the sinner; again we have glimpses of 
the footsore, well-nigh heart-broken pilgrim : 
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anon the Holy City breaks on our sight—the day 
is dawning amid the sound of bells and the chant 
of -holy songs. .When the curtain rises we see 
Elisabeth bowed in prayer beside a wayside shrine. 
The song of the returning pilgrims is heard coming 
nearer and nearer, till the procession passes the place 
where she is kneeling. A close scrutiny of the faces 
and forms satisfies her that Tannhauser is not among 
them, and in heart-broken accents she cries, “He 
will return no more!” The pilgrims proceed on their 
way, and Elisabeth, her whole manner changed, sings.a 
prayer to the Virgin craving the refuge of eternal rest. 
Wolfram has silently watched her, and when she has 
gone he sings the lovely melody, “‘O Star of Eve.” As 
his fingers wander idly through the chords of a concluding 
improvisation, the solemn sound of horns intimate the 
approach of Tannhaiuser—in rags, limping, and miserable. 
He, refused absolution by the Popé, is seeking now the 
way back to the Venusberg. Adjured by Wolfram he 
relates his experiences on the pilgrimage and at Rome; 
he tells the Pope’s awful judgment :—“ If thou hast shared 
the joys of Hell, thou art for evermore accursed ; and 
as. this barren staff will ne’er again bear flower or leaf, 
no more canst thou hope for absolution or forgiveness.” 

He calls on Venus, and the Venus music is faintly 
heard as the phantom world gradually becomes clearer. 
Wolfram struggles with the unhappy man, but Tannhiuser 
is just breaking from him when, as a last hope, he cries 
the name beloved of both, “Elisabeth |!” Tannhauser 
is arrested and repeats her name, at which Venus and 
the whole vision disappear with a cry ; the mist disperses 
and torches are seen approaching. It is the funeral 
cortége of Elisabeth. As it reaches Tannhauser and 
Wolfram the bearers set down the bier, and the dying 
Tannhauser, supported by Wolfram, has only strength to 
reach it, and throw himself on Elisabeth’s body, sighing, 
“St. Elisabeth, pray for me!” The new day has dawned, 
and in the sunlight, on the edge of the hill, are seen 
pilgrim-emissaries of the Pope bearing the. staff which 
has miraculously blossomed, and proclaiming forgiveness 
to all sinners. All join in the pilgrims’ hymn as the 
curtain descends. 

It will be seen from this résumé that there is no 
particularly new feature in the libretto. The use of the 
Tournament of Song, and of the legend of the Pope’s 
staff teaching him a lesson in the universality of Divine 

forgiveness ; also the salvation of Tannhiuser from the 
' fate which the medizeval legend apportioned to him, show 
Wagnet’s boldness in treating his materials, and. success 
in reducing them to that perfect unity which so often is 
so conspicuous in opera books by its absence. We must 
then turn to the music to see what assurance we can that 
Wagner is a lineal descendant of his great predecessors, 
and what promise we may that future work will be an 
advance. There are not fewer detachable pieces of 
melody than in most of the early operas, and those are 
of a very high order; give them their place in the score 
and they fit as few detachable pieces from other works 
do. The dramatic effects are carefully introduced and 
very skilfully written ; and the general level of the plot, 
its incidents and interest, is very high. Wagner’s power 
of controlling masses of voices shows great promise of 
yrowth—to show splendid fulfilment in Lohengrin and 
the Aeistersinger. There is little use of the “leading 
motive,” so we may leave its consideration till we meet it 
as an integral principle in Lohengrin. In Tannhduser it 
is no more distinctive than in many non-Wagnerian 
operas. But one feature is very marked from the outset— 
the wonderful orchestration. Berlioz is the man who 
showed this generation the way, Wagner has profited 





by his penetration and genius, and has made a happier 
application of his knowledge. ‘ 
The history of this opera suggests some points which 
are too interesting to be omitted. The subject had been 
suggested to Weber by Brentano in 1814, but it is perhaps 
fortunate that he did not proceed with the opera, During 
Wagner’s studies for the libretto, which he pursued in his 
usual thoroughly exhaustive spirit, he made the acquaint- 
ance of the Loherangrin poem, and of Wolfram von 
Eschenbach’s Parzifa/,and 7iture/. It is curious to think 
that Mendelssohn and Schumann (the representatives of 
two important modern schools) had the opportunity of 
hearing Zannhiiuser ; and that it made so little impression 
on them. Mendelssohn is said to have confined his 
opinion to an approval of a “canonic answer in the adagio 
of the second finale,” and we know of no further criticism 
of his. Schumann wrote to Heinrich Dorn (1846), “I 
wish you could see Zannhiiuser, it contains deeper, more 
original, an hundredfold better things than his previous 
operas On the whole Wagner may become of 
great importance and significance to the stage.” And 
later (1853), “ Wagner is no good musician. . . . wanting 
in sense of form and beauty ; the music is poor, amateur- 
ish, empty and repulsive.” But still more curious is it to 
read how Spohr, the composer of Fazs¢, the harsh critic 
of Weber, and the conservative musician who has pilloried 
himself by his expressed views of Beethoven’s later works, 
should have become one of Wagner’s first and most 
enthusiastic apostles. _He produced the Filiegende 
Hollinder at Cassel in 1843, and Zannhduser in 1853, 
after many ineffectual attempts to overcome the opposi- 
tion of the Elector and court. .He was never able, however, 
to overcome the intrigues against his project of producing 
Lohengrin. Moritz Hauptmann, the famous contrapunt- 
ist and critic, whose education was as wide as his opinions 
were almost uniformly just, characterised the overture as 
‘most atrocious (griisslich), awkward, long and tedious.” 
The attempts to overcome the opposition to Zann- 
hiiuser in Paris; the command of the Emperor whose 
interest it is said was gained by Princess Metternich’s 
ability to stand on one foot while with the other she 
kicked off his hat; the ruin of the performance by the 
Paris Jockey Club—are matters of more recent history. 
(To be continued.) 








THE ORGAN WORKS OF J. S. BACH. 
EDITED BY W. T. BEST. 
(Continued from p. 149.) 

FOURTH SERIES. * 


IN resuming the examination of the text of the six sonatas, 
it is only necessary to remind the reader that they form 
the opening part of Vol. I. of the Peters Edition, and 
occupy a similar place in Vol. XV. of the publications of 
the Bach-Gesellschaft. We now arrive at— 

Sonata No, 4 in E minor :— 








There are no divergences in the text of the three 
editions so far as the introductory adagio is concerned, 
and in the first movement, vévace, the first point to be 
noticed is on p. 558, I. 3, b. 1, top stave, the dotted minim, 
d sharp, having no shake marked over it, as it has in the 
other editions. At the same place on the next page, in 
Best, the last note is ¢, in the others d shar... In the last 
bar but two of the movement, the second note in the pedal 





* Augener’s Editicn, Nos. 9,854 to 9,861, 
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is, in Best, 4, in the others, g. In the andante, p. 561, 
1, 1, b. 2, Best, the text reads as (a); in Peters, p. 39, |. 3, 
b. 4, as (4) -— 

Ex. 141. 


99a 
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so 


The B—G agrees with Peters. Three bars later when 
the passage again occurs, but inverted, all the texts are 
as (6). The same thing will be noticed in the second bar 
of p. 563, with the inversion three bars after. Thereisan 
obvious misprint in the last bar but one on p. 561, middle 
stave : the second note in the last group should be d 
sharp, hot e. In the last movement, p. 567, first bar, 
middle stave, the text is as (a), in Peters, as (4) :— 

Ex. 142. 
(2) () 





oy : 
ae ae 


The B—G agrees with Best. Eight bars farther on, in 
the top stave, Best and Peters have the dotted notes as 
(6), and the’ B—G the four semiquavers ; but on p. 568, l. 
3, b. 3, top stave, Best and the B—G differ again in a 


similar manner from Peters, p. 44, |. 4,b.6. In the group 
of notes, b. 6 of p. 568, the cis, in Best, marked sharp ; 
in the others, marked zatura/. 
Sonata No. 5 in C major : 
Ex. 143. 


=a}, 


I can discover no difference in the text of the first move- 
ment. In the /argo, p. 581, first bar, middle stave, the ¢ 
in the group of demisemiquavers is sharp; in the other 
editions it is marked matura/. In the reprise, p. 585, 1. 2, 
b. 3, it is natural as in the other copies. The first two 
notes, top stave, first bar of line three, p. 581, should be 
semiquavers instead of quavers. In the first bar, p. 583, 
middle stave, the reading is, in Best, as (a), in Peters, p. 


55, 1. 4, b. 3, as (2) -— 
zee | 





(@) ® 





Ex. 144. 


2 





— 


~ Similar passages will be found on p. 584, 1. 3, b. 2, and 
p. 585, 1. 1, b. 3, in Best ; and p. 57,1. 1, b. 3, and 1. 2, b. 
4, in Peters. The text of the B—G agrees in each 
instance with the reading adopted by Mr. Best. The 
first note in the second bar, line three of p. 583, is, in 
Best, g, in the others, ¢e. Reference to the preceding bar, 
middie stave, will, I think, show which reading is correct. 
Organ players will, no doubt, class this movement among 





the most awkward and inconvenient for reading, owing to 
the “grouping”. in those editions adhering to the old 
style. A$ one example I quote half a bar from Peters 
(and the B—G), p. 56, 1.3, b. 1, and from Best, p. 583, 1. 
3, b. 32— 

Ex. 145. 


Peters. Best. 








‘- Sites 

It seems to me impossible to recognise the rhythm of 
6—8 measure in the first extract. All through this move- 
ment Mr. Best has smoothed the path of the executant 
by grouping the notes so as to show the rhythmic divisions 
of the measures. In the last bar, the harmonic sus- 
pensions are given in small quavers, in Peters, as 
crotchets. 

The sixth page of the a//egro is reached before any 
difference in the.text can be traced. In the first bar, p. 
591, top stave, the sixth note is ¢; in the other editions it 
is @ Inthe fourth bar the 4, top stave, is queried flat, 
and so in the B—G, but in Peters no sign is made. There 
is a misprint in the second bar, middle stave, on the next 
page ; the second note with the trill should be ¢. In 
the pedal part, p. 593, 1. 2, b. 7, the f is matural in Best 
and the B—G, but marked sar in Peters. 

Sonata No. 6inG major :— ~ 

Ex, 146. 





7a 

It is not long before divergence begins in the texts of 
the first movement. Dr. Rust, in his preface, speaks of 
errors that have crept into the MS. belonging to, and in 
part in the handwriting of, Friedemann Bach, but the 
difference in the extract below is not accounted for. It 
occurs at the sixth bar, and in Best is as (a), and Peters 
and the B—G, as (4) -— 

Ex. 147. 
(2) @® 


_—_ 


The two manuals are in unison, so one stave suffices. 
When the opening theme comes in again on p. 601, the 
same difference occurs. In Best, where the afpoggiatura 
is written—p. 595, |. 1, b. 5, and one other place, the 
B—G is the same; but in Peters the acciaccatura is 
substituted. In the last bar but one, p. 595, middle stave, 
Oo the reading is as (a), in Peters and the B—G as 


SS SSS] 
o- o 


Reference to the top stave eight bars back is in favour 
of (4). In the /ento some minute differences may be 
disposed of in a general way. Rust says that some 
graces, well enough on the clavichord, are not for the 
organ. In this movement several grace notes, as acciac- 
cature, are in the Peters edition, but not in the B—G ,or 
in Best. In these, however, the Sch/ezfer will be found— 
in bars one and five—while in Peters the small notes are 
inserted. The appoggiatura at the second bar of the 
subject is always replaced in Peters by the acciaccatura. 











PRI A HR A SO eR ee eemmeen 


jo rohioe: 
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Only two differences in the text can be found. They are 
both on p. 605, middle stave, bars one and two. In Best 
they read as (a), in Peters and the B—G as (4) ;— 





It should be added that in each case they are the last 
notés in the measure. _ Which is correct may possibly be 
determined by examining the fifth and sixth bars of the 
movement. 

In the final ad/egro only one unimportant difference is 
found. In the first bar, p. 611, middle stave, the first 
note is ¢, connected, with a bind, to the last note of the 
preceding bar; inthe other editions the note is 4. 

STEPHEN S. STRATTON. 
(To be continued.) 








THE PIANOFORTE TEACHER: 


A Collection of Articles intended for Educational purposes, 
CONSISTING OF 
ADVICE AS TO THE SELECTION OF CLASSICAL AND MODERN 
PIECES WITH REGARD TO DIFFICULTY, AND SUGGESTIONS 
AS TU THEIR PERFORMANCE, 
By E. PAUER, 
Principal Professor of Pianoforte at the Royal College of Music, &'c. 


(Continued from page 247.) 
STEP III. 


Hiinten, Frangois. “Thémeallemand” (in Cc). Op. 26. 
The air “ An Alexis ” from the first German Liederspiel 
(a light opera consisting of songs), by F. Himmel, gained 
an enormous popularity, and became one of the German 
people’s songs. The well-known educational composer 
Hiinten arranged it, wrote two variations and a brilliant 
finale, which are very agreeable to play, and may be 
warmly recommended. 

Hummel, J]. N. “ Rondeau Favori” (in flat), Op. 11. 
This rondo is so well and so universally known that it is 
quite superfluous to recommend it. 

Hummel, ]. N. “La Galante, Introduction and brilliant 
Rondo” (in E flat). Op.120. This-piece enjoys likewise 
a very great popularity ; and its excellent construction, 
agreeable and captivating melodies, brilliant figures, 
make it one of the very best teaching pieces extant. 

Banner Holm. “Ich Dien, Grande Marche Royale” 
inF). Very effective and somewhat pompous. 

Hiller, Ferdinand. “Marcia elegiaca” (in D minor). 
Op. 55, No. 2. This exceedingly well-written, tuneful, 
and interesting march cannot fail to be appreciated by 
both pupils and teachers. 

Hermann, “Miniatures, Short Pieces, 1—24,” 
Every teacher who wishes his pupils to be in the best 
possible intellectual company, will welcome this most 
valuable collection with real delight. The subjoined will 
give an idea of the commendable variety which is here 
offered :-— , 

No. 1. Andante (in D), from Beethoven’s fourth String 
Quartet. The beautiful air and the artistic variations 
need no further notice. 

No. 2. Zhe Messenger of Peace (A major), from 
Wagner’s Rienzi. With regard to rhythmical variety a 
most excellent study. 

No. 3. La Malinconia (8 flat), from Beethoven’s sixth 
String Quartet. The student will undoubtedly experience 
a great treat in playing these delightful pages, 

No. 4. Spinner’s Song, from Wagner's Flying Dutch- 





man. One of Wagner’s most popular melodies in a 
brilliant and effective arrangement. 

No. 5. Allegretto (con Variazioni), from Mozatt’s 
Clarionet Quintet. Highly fascinating. 

No. 6. Minuet (in A), wrongly called “ Styrienne,” from 
Schubert’s A. minor Quartet. One of Schubert’s most 
strikingly original pieces. 

No. 7. Ungarisch (in A), from the same Quartet. A 
capital study for anyone who lacks firmness of rhythmical 
expression. 

No. 8. Presto, from Haydn’s Quartet in E flat. Full of 
life, vivacity, and cheerfulness. 

No. 9. Canzonetta (in G minor), from Mendelssohn’s 
first String Quartet. Very fascinating, and throughout 
charming. 

No. 10. The Peri’s Farewell Blessing, from Schumann’s 
Paradise and Peri (in D flat). Anyone who is fond of 
beautiful harmonies will delight to find here a succession 
of the finest and most euphonious chords. 

No. 11. Jnvocation, from Schumann’s Manfred (Aa 
major). Refined, graceful, and fascinating. 

No. 12. Sarabande and Gavotte, from Bach’s Violon- 
cello Sonata, No. 6. The solemn and dignified character 
of the sarabande and the healthy, sturdy, cheerful 
expression of the gavotte will everywhere be admired. 

No. 13. Stci/iano con Variazioni, from Mozart’s D minor 
Quartet. The piquancy of the inimitable Siciliano and 
the high beauty of the variations must be generally re- 
cognised. 

No. 14. Tempo dt Menuetto (£ flat), from Beethoven’s 
Violin Sonata, Op. 12, in G. The pleasing qualities of 
Beethoven’s popular, yet thoroughly noble minuet, are 
everywhere acknowledged and admired. 

No. 15. Jutroduction (c minor) and Rondo (G major), 
from Webers Violin Sonata. Many students will be 
glad to make the acquaintance of Weber's very-little- 
known work. 

No. 16, // trillo del Diavolo (G minor), from Tartini’s 
Violin Sonata. Highly interesting by its changes from a 
meditative melancholy into a sturdy, even rough, cheer- 
fulness. 

No. 17. Andante grazioso, from Sterndale Bennett’s 
String-sextet, Op. 8. Graceful, gentle, harmonious, and 
pleasing, like most of his works. 

No. 18. Andante con Variasioni, from Schubert's 
D minor Quartet. The theme of the variations is a part 
of the song, “ Death and the Maiden.” Noble are the 
harmonies, highly interesting the variations. 

No. 19. Maestoso ed Allegretto, from Mendelssohn’s 
“Hymn of Praise.” Generally admired for its genuine 
beauty and interest. , 

No. 20. Bourreé, Sarabande and Double (variation), 
from Seb. Bach’s second Violin Sonata, in B minor. Both 
bourrée (hornpipe) and sarabande are admirable—the 
first for its wonderful fire and healthy life, the second for 
its noble and dignified expression. 

No. 21. Minuet from Haydn's Quartet in G. Simple, 
melodious, and proceeding with wonderful certainty. 

No. 22. Ballet Music (in F) and Dance of the Furies 
(D minor), from Gluck’s Orfeo. Very interesting. 

No. 23. Allegro, from Beethoven’s Quartet No. 10 
(F minor) An admirable example of the illustrious 
master’s genius and:complete command of formal con- 
struction. 

No. 24. Musette and Allegro vivace, from Handel’s 
Concerto grosso in C minor. The soft character of the 
charming musette, and the light, airy expression of the 
Allegro vivace, are both interesting and fascinating. 

Heller, Stephen. La Kermesse, Danse Neerlandaise, 
in E major. Op. 39. This is a simple, good-naturedly- 
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expressed country-dance, agreeable to play and agreeable 
to listen to. 

Heller, Stephen. Deux Pavraphrases sur Yoperd 
Richard Ceur de Lion de Gritry. No. 1. Op. 25 
(A flat). The well-known air, “Une fiévre brulante,” which 
Beethoven treated in a set of variations, is here supple- 
mented by an étude mélodique, and thus makes a 
charming piece of moderate length and good effect. 
No. 2. “Un bandeau couvre les yeux” (in E), Op. 26, is 
more brilliant. than the first, and requires a greater 
stretch of the hand. 

Handel, G. F. Seventeen Minuets, selected, partly 
arranged and revised by E. Pauer This collection is in 
chronological order, and may very likely be welcomed 
by the countless admirers of the great Saxon composer. 

Handel, G. F. Gavotte from the opera O¢tone (1722), 
arranged by F. Mann (B flat). The frank and bright 
character of this gavotte will be acceptable to those who 
are fond of healthy and cheerful music. 

Handel, G. F. Allegretto, from the same opera (B flat). 
Written in the true Handelian style, but suffering from 
too many repetitions and a certain poverty of harmony. 

Hassler, Fohann Wilhelm. Grande Gigue in D minor. 
Hassler, a pupil of the well-known organist Kittel, was 
born in Erfurt on the 29th March, 1747, and died on the 
25th March, 1822, in Moscow. Of his piano works 
some Sonatas and the “ Gigue” are the best-known, and 
they are esteemed for the solidity of their style’ and 
(for his time) proportionate brilliancy. The Gigue is a 
capital piece, which deserves to be strongly recommended. 

Goetz, Hermann. Two Sonatas. Op. 8 No.1 inF 
is a well-known and highly-esteemed work. It consists 
of avery melodious Allegro moderato, a highly interesting 
Andante moto, in D minor, and an Allegretto grazioso, 
remarkable for its rhythmical expression. No, 2 in E flat. 
The first movement in common time—A//egro con brio— 
is full of energy and life ; the second movement, an Am- 
dantino in © time (A flat), has a soft, pastoral expression, 
which is interrupted by a quicker movement in F minor 
(2 time), which produces an excellent contrast, after 
which the first Andantino part is taken up. The last 
movement, Rondo; Allegro scherzando, in common-time, 
is a most enchanting piece—lively, spirited, and fas- 
cinating. Both sonatinas belong to the best pieces, 
written in this at present somewhat neglected form. 

(To be continued.) 





LETTER FROM LEIPZIG. 


SINCE my last notice, two series of chamber-music concerts have 
commenced at the Gewandhaus. One of the quartets is made 
up of members of the Gewandhaus orchestra, viz., Messrs. Prill, 
Rother (in place of von Dameck, who has left Leipzig), Unken- 
stein, and Wille. The other comprises Messrs. Hilf, Becker, 
Sitt, and Klengel. At the opening concert of the first-named 
combination, a quartet by Verdi, which had never before been 
heard here; was played, and proved very interesting. Though 
one can discern in it the magic touch: of genius, it is none the 
less evident that in the department of chamber-music Verdi is 
treading on unfamiliar ground. For example, the trio of the 
Scherzo is quite operatic in style. In marked contrast with 
Verdi’s quartet was Brahms’ clarinet quintet. Seriously con- 
ceived and subtly worked out as it is, the themes of this quintet 
lack spontaneity—just the very quality in which Verdi excels. 
The clarinet part ‘was excellently played by Herr Kessner. 
Besides the foregoing comparatively new works, the programme 
included Beethoven’s beautiful Serenade Trio, Op. 8, which 
proved the most attractive item of the concert. At the first 
concert of the Hilf series, Beethoven’s quartet, Op. 18, No. 1, 
Brahms’ quartet in B flat, and Schubert’s ‘‘ Trout” quintet 
-ormed the programme. In the last-named work, Dr. Reinecke 
ave valuable assistance at the pianoforte. 





At a recent Liszt concert, some new Macbeth music by 
Richard Strauss was played here for the first time. It is more 
remarkable for extravagance and eccentricity than for the higher 
qualities the composer’s brilliant antecedents led us to look for. 

Saint-Saéns’ Prelude to ‘The Deluge” was the orchestral 
novelty at the eighth Gewandhaus concert. Though nota piece of 
the first rank, it is nevertheless highly effective. Other orchestral 
items were Cherubini’s Adencérages overture, played in most ac- 
complished fashion, and Volkmann’s D minor Symphony. Frau 
Mielke was the vocalist of the evening, and in the ‘* Ocean” 
air from Oderon,.and in Lieder by Wagner, Schubert, and 
Jensen, proved herself a well-schooled and well-endowed artist. 

At the fourth Gewandhaus concert, Herr Stavenhagen played 
Beethoven’s Cminor concerto. He was not successful in this 
work, as he developed neither passion nor humour. In his solo 
pieces, however, he was more fortunate. As an encore—after 
playing pieces by Chopin and Mendelssohn—the pianist gave 
one of Liszt’s Rhapsodies. This concert, by-the-bye, opened 
with a charming and rarely heard Symphony in F flat by 
Haydn (numbered on the programme as Op. 66). Wagner’s 
Faust overture was also magnificently rendered at this con- 
cert, which concluded with Schumann’s “ Overture, Scherzo, 
and Finale.” Mendelssohn’s Scotch Symphony was included 
in the programme of the fifth concert, which took place 
on November 4th, the twenty-fifth anniversary of Mendels- 
sohn’s death in 1847. Reinecke’s overture, ‘‘ Friedensfeier,” 
began the concert. The instrumental soloist was Herr Wille, 
an accomplished young violoncellist, pupil of Julius Klengel. 
He gave a fine performance of the solo part in Davidoff’s con- 
certo in B minor. His powers were further exhibited in solo 
pieces by Handel, Sitt, and Klengel. The vocalist. of the 
evening was Fraulein Leisinger of Berlin, who is an established 
favourite here. Her selections on this occasion were not par- 
ticularly happy, but her manner of singing them left nothing to 
be desired; ‘‘Der Giirtner,”” by Hugo Wolf, and ‘‘ Guten 
Abend, gute Nacht,” by Brahms, were perhaps the best chosen 
of her contributions. 

The programme of the sixth concert consisted exclusively of 
works by Schumann: the c major Symphony, Requiem from 
Mignon, and scenes from Faust being the principal pieces. The 
Requiem had not been heard in Leipzig for nearly forty years. 
It is an estimable work, but does not date from the composer’s 
brightest creative period. Of lesser moment even were the 
songs from Wilhelm Meister, though they were admirably sung 
by Herr Messchaert, Frl. Reddingius, and Fraulein Miinch, 
and ably accompanied by Professor Reinecke. When Schumann 
wrote these songs, his mind was already tottering to its fall. 
Only occasionally does the flash of genius illumine these pages, 
A feature of the concert was the capital singing of the chorus— 
nearly three hundred strong. To the list of soloists must be 
added the names of Frau Metzler-Léwy, Frau Wahls, Fraulein 
Dorn, and Fraulein Gottlober, who each aided in greater or’ less 
degree to the success of the concert. 

Dr. Kretzschmar’s ‘‘ Academical” concerts have begun for the 
season, and are being patronised by large audiences. The first ot 
the series was devoted to ancient works from Gabrieli to Handel. 
As usual, a military band supplies the place of an orchestra. 

Of other concerts, I may mention that the ‘* Singakademie a 
gave an excellent performance of Haydn’s ‘‘ Seasons,” conducted 
by Dr. Paul Klengel, with Fraulein Pia von Sicherer, and 
Herren Zur Miihlen and Staudigl as soloists. A charity concert 
— in which Professor Reinecke and Herr Julius Klengel appeared 
amongst many other less known artists—was remarkable for 
the fine performance these two virtuosi gave of Beethoven’s 
Sonata in A for piano and ’cello. 








OUR MUSIC PAGES. 

WE give this month an air for contralto voice, with 
pianoforte accompaniment and violin obligato, from a 
cantata for female voices, “The Idylls of the Moon,” by 
E. Swepstone, which we have noticed elsewhere in this 
number. “We give it without comment, feeling sure that 
from the charming simplicity of its construction, its 
beauties will quickly become manifest to our readers. 
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Rebiews of Hew Music and Hew 

Caitions. Wat's 

: ——— 

Conzerto in ¥ minor for Piano. Op. 19. By W. 5S. 
BENNETT. .The principal pianoforte part, with a 
compressed score of the orchestral accompani- 
ments to be used on a second pianoforte. Arranged 
and revised by E. PAUER. (Edition No. 6,027; 

“net, 2s. 6d.) London: Augener & Co. 

THE present new edition of this favourite Concerto, 

which must certainly be ranked as Bennett’s most im- 

portant composition for piano, is a faithful reprint of the 

ulder edition (except that it has been carefully revised) 
as regards the:solo part, with the addition of an arrange- 
ment of the orchestral accompaniment for second piano 
by Professor Pauer. This is engraved in smaller notes 
on separate staves above the solo part, and will be found 

useful in more ways than one. It can be used as a 

second piano part to replace the orchestra, or to fill the 

place, of wind instruments when only strings are avail- 
able ; the instrumentation is marked, and the student has 
therefore a compressed score constantly before him. 

Another advantage is that the solo part is left free from 

all the small notes which occur frequently in the older 

edition. Professor Pauer has arranged nine other con- 
certos and concert pieces by Mendelssohn, Schumann, 
and Weber in a similar manner. 


Local School Examinations. Studies and pieces con- 
tained in the syllabus of the Associated Board of the 
Royal Academy of Music and the Royal College of 
Music for Local Examinations in Music, 1892-93. 
(Edition No. 6,1344, Lower Division, 5 studies and 5 
pieces; net, Is. 6,1354, Higher Division, 5 studies 
and 5 pieces ; net, 1s.) London: Augener & Co. 

A LIST of the ten pieces contained in each of these books 
has appeared in our advertisement pages. . This will surely 
prove very convenient, and readily recommend itself to 
those who require them for the forthcoming examina- 
tions, being a comprehensive collection with a good 
fingering. The books will also be found especially suit- 
able for general school purposes, saving great trouble in 
the selection of instructive pieces. Each book offers 
material for teaching in one grade of difficulty. 


Symphonies. By JOSEPH HAYDN. Arranged as piano- 
forte duets by MAX PAUER. No. 2, in D minor 
(Edition No. 8,554, net, 1s.) - London: Augener & 
Co, 

ANOTHER instalment of this series is “welcome as the 

flowers in May,” for it gives us a transcription of “ Papa” 

Haydn's most popular Symphony (No. 7 of the Salomon 

set), We have compared this particular arrangement 

with other editions, and we find it fully up to the best 
standard, while in the matter of type and paper it sur- 
passes them all. 


Overtures Transcribed for the Pianoforte. By E. PAUER. 
No. 43, Overture to “The Wedding of Camacho.” 
By F. MENDELSSOHN-BARTHOLDY. No. 44, Over- 
ture to “ Athalia.”” By F. MENDELSSOHN-BaR- 
THOLDY. London: Augener & Co. 
THE fact that we have reached Nos. 43 and 44 of this 
series of transcriptions (nearly all of which are also pub- 
lished separately in duet aren) Spges sufficiently for its 
popularity. The two works before us are respectively 
Mendelssohn’s Op. 10 and Op. 74, and although in the 
case of so prolific a writer they do not represent any 
great interval of time, they give, together, a good idea of 





| the rapid maturing of the composer’s powers. It is not’ 


necessary to say more than that Herr Pauer has done his 
work in each case with his usual thoroughness and care. 


Diversités. 3 Piéces caractéristiques, Op. 41. Par Sicis- 
MOND NoSskKOwskKI. (Edition No. 6279; net, Is.) 
London: Augener & Co. 

THE compositions of this writer are marked by a degree 

of originality which is seldom met with. They require, - 

however, a sympathetic rendering, and a.player who has 
some little experience, that their beauty and effect be not 
marred. The three diversités are.most characteristic—a 

Krakowiak-caprice, a Humoreske, and “ Les Soupirs” (a 

Nocturne) ; all contain refined ideas, which are wrought 

out by the hand of a true musician. We hope this little 

volume will become popular. 


Morceaux pour Piano seul. Par ANTON STRELEZKI. 
No. 21, Valse Impromptu. 22, Scherzo-minuet. 23, 
Rigaudon en la majeur. 24, Cantique d’amour. 
25, Valsette. London: Augener & Co. 

ALL the above compositions are pretty and effective 

Salon pieces, written in Strelezki’s usual clever style. Of 

the five, we prefer the Valse Impromptu, Cantique 

d’amour, and the Valsette. The Rigaudon we are in- 
clined to think rather uninteresting, neither its motives 
nor their treatment being so attractive as the others. 

Many pieces from this composer’s pen display so much 

ability and talent that we venture to express the opinion 

that his works would reach a much higher standard if he 

did not produce them so rapidly. 


May Flower, Op. 408; Polka Elégante, Op. 409; La 
reine du bal, Valse de Salon, Op. 412; Carillon, 
Morceau de Salon, Op. 413. Pour piano. Par F. 
KIRCHNER. London: Augener & Co. 

THESE four pieces belong to the class of light Salon 
music which was formerly so much in vogue. Of late 
years the taste for advanced compositions has grown with 
the immense progress that is observable amongst all 
musicians as performers, whether amateur or professional, 
and we only occasionally hear it. There are times, how- 
ever, when we can enjoy and appreciate music (when 
fairly rendered) which has nothing particular to recom- 
mend it but its melody, and it is then that these pieces, 
especially the “ Polka Elégante” and “ La reine du bal,” 
will be acceptable. They make little demands on the 
player, and are therefore suitable for juniors. 


Cecilia : a Collection of Organ Pieces in Diverse Styles. 
Edited by W. T. Best. Book XLV. First Organ 
Sonata (in A minor) by REMIGIO RENzI. (Edition 
No. 5,845; net, 1s.). London: Augener & Co. 

For the last instalment of this series, Mr. Best has pro- 
vided a sonata by a composer who is but little known in 
this country. The work is undoubtedly interesting, albeit 
of a florid style. There is a powerfully written fugue, by 
way of finale, which comes to a conclusion in a very 
effective manner. ne 


Premicre Collection de Pidces d'Orgue. Par ALéys 
CLAUSSMANN. No. 1, Fantaisie. No. 2, Medita- 
tion. No. 3, Andante. Paris: Richault & Cie, 

A PERUSAL of these three pieces has given us much 

pleasure, and has revealed to us the existence of some 

music which many organists will be glad to add to their 
répertoire. The Fantaisie (in C minor) is a taking com- 
position, somewhat elaborate in detail, and worked up to 

a stately climax. The Meditation (in B major) has a 

beautiful theme of its own which is sure to make it 
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popular ; and the Andante is a good instance of graceful 
writing, which, indeed, is conspicuous throughout. 





Shakespeare's Flowers. A set of original compositions 
for the pianoforte. Series 1, 2, 3, and 4. By 
ISABEL HEARNE. London: Robert Cocks & Co. 

EACH of these pieces is headed by a quotation from 

Shakespeare, in which the name of a flower occurs. The 

character connected with it by the poet is reflected in the 

music in most cases with considerate felicity. There are 
twelve pieces in all—three in each series—and although 
the influence of Mendelssohn and Schumann is traceable 
in most of them, there is no lack of variety, the composer 
having drawn freely upon the infinite resources of rhythm. 

The pieces generally are remarkable for grace, feeling, 

and finish ; and seem to have been composed without 

effort, so naturally do they flow. They offer no special 
difficulties to the player, and could certainly be recom- 
mended for teaching purposes. 





Miniatur-Suite fir das Pianoforte. Componirt von UGO 
AFFERINI. Leipzig: Gebriider Reinecke. 

THIs pleasing suite consists of four numbers, an “ Arioso,” 

an “ Intermezzo,” a “ Walzer,” and a “Gavotte.” All are 

of quite moderate difficulty, graceful, and abounding in 

easily apprehended tune. Teachers will find them useful 

and at the same time agreeable. 





Air de Ballet, Par EMILE Tuomas. I. Pour piano 
seul. II. Pour 3 violons et piano. III. Pour 2 
violons et piano. 1V. Pour violon et piano. London : 
Augener & Co. 

THIS piece is an Air de Ballet in valse rhythm. Its 
motives are light and pleasing, and it is equally effective 
in all of the above arrangements. For piano solo it would 
be easy, were it not for the wide skips for the left hand ; 
these, of course, require a Certain amount of dexterity. 
In the other arrangements this difficulty disappears, the 
harmony: being divided between the two hands, while the 
air is left entirely to the violins. The pizzicato for violins, of 
the first sixteen bars, which recurs twice, and the counter 
melodies make the quartet most effective, and, being 
easy, will be welcomed by many as a suitable short piece 
for performance during the Christmas holidays. The 
second and third violin parts may be omitted, and the 
piece played either as a duet or trio, 

Concerto en Ut pour Viola, avec accompagnement dor- 
chestre. Par EMIL KREUZ. Op. 20, Arrangement 
pour viola et piano par l’auteur. (Edition No, 
5,571; net, 4s.) London: Augener & Co. 

MR. KREUZ contributes an important work to the réper- 

toire for this instrument. A viola concerto by a viola 

player raises our hopes of something well suited for the 

Instrument, and this is assuredly realised. This new 

concerto is in three movements: I, Allegro ma molto 

moderato ; II. Barcarole ; III. Presto ; and shows, par- 
ticularly in the first movement, that the composer is 
strongly influenced by the modern dramatic school. The 
whole of this movement in C minor is strongly Wagnerian 
in its motives and their treatment. The first subject is 
given out by the basses, weird and expressive; it is full 
of meaning, at once claiming the attention of the hearer. 

Another important subject is that in G major for the solo 

instrument ; it contrasts well with the first, being smooth 

and melodious. This leads. us, after its repetition by the 


orchestra, to some very clever writing, displaying con- 


siderable inventive power. The subjects are then well 
worked out to the end. In the barcarolle, which comes 
next, we have a soft, sweet melody with a delicate accom- 








penenent in sixths for the upper voices (probably violins). 
he character of this movement is such that it will likely 
prove to be the favourite. The last movement might well 
have been called a Tarantella; it is well suited for the 
finale, its lively, spirited character being well sustained 
to the end. We hope violists will soon make acquaint- 
ance with this work, as it is well worthy their attention, 
and will repay the time spent in its study. It has been 
played by the composer at the Crystal Palace, and is 
dedicated to A. Manns, Esq. We have not seen the 
score, but judging from the piano part arranged by the 
author we can believe it to be brilliant. Full score and 
orchestral parts may be had in manuscript from the 
publishers. ee 


Twelve Sonatas for Violin. By CORELLI, Op. 5, with 
pianoforte accompaniment, worked out from the 
figured bass of the author, and with all necessary 
indications for bowing, fingering, and execution ot 
ornaments. By GUSTAVJENSEN. Part II., Sonatas 
7 to 12. (Edition No. 7,3544; net, 3s.) London: 

.  Augener & Co. ; 

THIS volume, containing Sonatas 7—12, completes Op. 

5. Our remarks on Vol. I.'in last month’s MUSICAL 

RECORD apply equally to this one. In Sonata 9 we meet 

with the familiar Giga in A major, and Sonata 12 is the 

“ Follia con variazoni ” in D minor, which has so much, 

apart from its intrinsic merit as a composition, to offer in 

the way of technical material. Many allegro movements 
and gigas are probably familiar to most violinists, as 
they used to be frequently included as ‘studies in violin 
schools. It is preferable to have them in such an edition 
as the present one, as we can more effectively contrast 
the long notes of the sarabandas with the short ones cf 
the gigas and allegros. 


Morceaux favoris pour Violon et Piano. Revus ¢t 
arrangés par FR. HERMANN. 2de série. No. 81, 
TSCHAIKOWSKY, Romance. No. 82, L. SCHYTTE, 
Berceuse. London: Augener & Co. 

THE romance in F minor, by Tschaikowsky, is already a 

favourite in its original form for piano solo, so that all we 

need say is that it makes a pleasing violin and piano duet, 
although it-loses a little here and there in effect. The 

Berceuse, by L. Schytte, lends itself better for arrange- 

ment, and is, indeed, a charming solo for violin. It is 

necessary to play the accompaniment to the air pianis- 
simo, making the upper voice a little prominent. Both 
pieces are, as. usual, carefully fingered and bowed by 

F,. Hermann. 

Practical School for the Violin. By E. W. RITTER. 
Book VI. (Edition No. 7,610/; net, 1s.) London: 
Augener & Co. 

THIs book is a continuation of the major and minor 
scales, exercises, and duettinos in the first position whic! 
commenced in Book V.. The same order of scale, fing: r 
exercise, and duettino in each key is adhered to, the 
latter being by Pleyel, Blumenthal, and Campagnoli. 
The scales in long notes are marked to be practised with 
various nuances, and the useful studies on syncopation 
and the “great detached bowing” are most practical, as 
the pupil is enabled, owing to their degree of difficulty, 
to give the requisite amount of attention to the rhythm in 
the one, and the bowing in the other. We notice that 
four books more will be published in due course. 











“ Wiit Thou be Nigh?” Vocal Duet for soprano and 
baritone, with pianoforte accompaniment. By 
ARTHUR L. SALMON. London: Augener & Co. 

THE librettist has not, in his capacity as composer, quite 

done himself justice, for while the words are rather above 
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the average, the setting is a little wanting in originality. 
However, there is a pleasant melody throughout, and, 
being easy to sing, it should find acceptance with many 
of our readers. 


Idylls of the Moon. A cantata for female voices, soli and 
chorus (two-part), with pianoforte accompaniment. 
Words and music by EDITH SWEPSTONE. (Edition 
No. 9,074; net, 3s.) London: Augener & Co. 


FOR a general idea of the subject of the cantata the com- 
poser has laid Hans Christian Andersen’s “What the 
moon saw” under contribution. Idyll I. tells of a Hindoo 
maiden trying to learn her lover’s fate by the action of a 
light held over the river Ganges :— 


‘‘ Alas ! for him if it should die, but well if it should glow.” 


Idyll II. treats of a soldier lying dead on the battlefield, 
while in a far country his betrothed is praying for his 
welfare. Idyll III. has for its title “ The Legend of the 
Lost Star,” a pretty little fancy which we are loth to 
describe lest, robbed of its charming poetical dress, it 
should “ spoil in the telling.” Idyll IV., * The Vision in 
the Crystal,” shows how the strange prophecy of the 
sibyl, that the son of a poor French peasant should die 
on France’s throne, came to be fulfilled, and the work is 
brought to a suitable climax with a duet between the 
Moon and the Star. The music is worthy of the words, 
The Moon’s soliloquies are given in chorus form for 
soprani and contralti, sometimes in unison, often in 
harmony, and always with an air of breadth and quiet 
dignity which is very effective. Indeed, it is interesting 
to note how aptly Miss Swepstone can illustrate her 
words without any undue straining at effect, and, this 
being so, we are rather disposed to regret that she has 
not restrained herself a little more in writing her accom- 
paniments here and there. There are solos for soprano 
and contralto, two of which are little gems in their way. 
We refer tothe “Lullaby,” and the “Ave Maria”: the 
latter will be found in our musi¢ pages this month. 


7 Lieder (aus dem Norwegischen) mit Klavierbegleitung. 
Von FRITZ DELIUS. E.& G. (Edition No, 88290 ; 
net, 1s.) London: Augener & Co. 


THE seven songs contained in this book command our 
highest admiration. The composer writes in the style of 
the most modern composers, the harmonies he employs 
being especially striking, and’ the melodies which spring 
from these progressions original and touching. The 
“ Wiegenlied” (cradle song), No. 1, is most happily con- 
ceived, and Nos. 5, “Spielleute” (Minstrels), and 7, 
“ Eine Vogelweise” (the bird’s story), are alike effective 
settings of the words. The last named takes up eight 
pages. The words are in German and English, transla- 
tions from the Norwegian of Henrik Ibsen, A. O. Vinje, 
and Bj. Bjérnson. Their charming simplicity’ and 
romance makes them particularly suitable for music, and 
places them far above the ordinary level. 


Three Songs. By ISABEL HEARNE; the words by CuRIS- 
TINA DENING. 1, “There was a Time.” 2, “My 
Lady’s Heart.” 3, “1 Love Your Look.” London : 
Augener & Co. 


THE above three songs are written in an easy, flowing 
style, the music being well suited to the words. They are 
set for a medium voice, and do not call for further 
comment. No. 3. is very short, occupying only two 
pages. 





The Better World. Poetry by Mrs. M. A. BAINES, for 
voice and piano, with violin obbligato and harmonium 
ad lib, Music by MICHAEL BERGSON. Op. 76, 
London : Stanley Lucas, Weber & Co. 
THIs is a fine song, suitable for concert use, and some- 
what in the style of Gounod’s “Ave Maria” ; the violin, 
for instance, has a solo of four pages before the voice 
enters. The writing throughout reveals the hand of a 
practised musician, and much effect is produced without 
the imposition of great difficulties on the performers, 








@peras and Concerts. 


ROYAL, OPERA, COVENT GARDEN. 


On November ist. 7ristan und Isolde was revived at Covent 
Garden, but not in the way originally intended. It was pro- 
posed to give Wagner’s opera in English, but there were diffi- 
culties in the way, and eventually it was—perhaps wisely— 
decided to perform the work in German. Herr Alvary, an 
ideal Tristan, was unable to appear as the hero, and Herr 
Oberlaender therefore represented Tristan, and with considerable 
success. Miss Pauline Cramer, who has often done herself 
credit in Wagner’s music, appeared as the heroine, and sang the 
music effectively. Signor Abramoff was the king, and M. Bisp- 
ham, who was seen in Zhe Basoche at Mr. D’Oyly Carte’s 
Theatre in Shaftesbury Avenue, proved a satisfactory Kurwenal. 
Miss Esther Palliser was successful beyond anticipation as 
Brangiine. ‘Her by-play in the love-potion scene was excellent, 
and so was her rendering of the music. Mr. Carl Armbruster 
conducted in admirable style, and although the opera would 
have gone better with another rehearsal, it pleased the audience, 
and was a proof of the advance in the appreciation of Wagner’s 
works, On November 4th Verdi’s Aida was performed, the 
revival being rendered additionally interesting owing to the 
appearance of the sweet-voiced Madame Melba as the heroine. 
she sang with all the charm of her beautiful voice, and acted 
with greater energy than usual. Mlle. Giulia Ravogli was also 
brilliantly successful, and the performance generally was an 
excellent one. Balfe’s Bohemian Girl-is regarded by the 
‘* advanced school ” as a fossil, but its pretty melodies have still 
power to charm lovers of sweet tunes, and a large audience came 
to hear the English work on November 5th. On the gth 
Mascagni’s L’ Amico Frits proved attractive, although in a lesser 
degree than when given last season, mainly because the per- 
formers were not of such high mark. It was difficult to follow 
such a brilliant vocalist’and actress as Madame Calvé, but 
Mlle. Del Torre did fairly well. ©The new tenor, Signor 
Cremonini, improves upon better acquaintance. He has the 
advantage of youth and a charming voice. Representations of 
familiar operas were given during the next week, and on 
November 19th Miss Esther Palliser proved her versatility by 
appearing as Marguerite in Faust, On Tuesday, November 22nd, 

erdi’s Otello was given with- Madame Melba as the heroine. 
There will be occasional morning performances of opera through 
the winter, 


SIGNOR LAGO’S OPERA SEASON. 


THE performance of Mozart’s Zauberflite on November 2nd was 
unfortunately the last representation Signor Lago gave at the 
Olympic Theatre. It had been evident that the performances 
of two overa houses in the autumn season were more than 
likely to lead to failure. The supply was greater than the 
demand, for if London cannot or will not support two opera 
houses in the height of the season, we can hardly wonder that in 
the autumn it fails to do so. Signot Lago‘deserves favourable 
mention for the enterprise he displayed in bringing forward 
novelties, and for his courage in engaging such an artist as 
Madame Albani to appear as Elsa in Lohengrin ; but he had not 
the resources to. contend against, so powerful a rival as Sir 
Augustus Harris, who has acted very kindly to the choristers 
thrown out of engagement by the failure at the Olympic Theatre. 
On the closing night nothing was said, but on the following 
morning a letter from Signor Lago appeared in the papers 
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frankly describing the causes of his failure. Under these cir- 
cumstances criticism is hardly necessary, but praise may be given 
‘to Mr. Charles Manners, who, as Sarastro, sang the two prin- 
cipal airs extremely well. Miss Elena Leila also cleverly sang 
the music of “The Queen of Night.” The stage arrangements 
were far from satisfactory, but this could hardly be wondered at 
under the circumstances. All we can hope is that Signor Lago 
may have better fortune in his next venture; but it is to be 
feared that the rage for “‘ light ” operas just now stands in the 
way of the manager who seeks to revive and to produce more 
ambitious works, 


GLOBE THEATRE. 


Amonc the new “ light’? operas most worthy of attention 
during the month may be mentioned Ma Mie Rosette, produced 
at this theatre on the 17th November with considerable success. 
One objection which has been mentioned by Mr. Edward 
Solomon in a letter to various journals, is the practice of 
‘* cooking up ” an opera by omitting some of the music written 
by the composer and introducing songs, choruses, etc. by other 
composers, the result being that the work is different from what 
the original composer inténded. This is not a system which 
should be encouraged ; it belongs to the bad old times when we 
remember an opera produced in Paris, the music being from 
the pens of ine composers. If one musician cannot write 
the score of an opera his talents had better be devoted to less 
ambitious works. The opera at the Globe was well received, 
and the music of M. Lacome has decided merit. Mr. Ivan 
Caryll may be praised for what he has added—it is only the 


system that we condemn. The subject takes the form of a] h 


dream, in which the incidents are represented as if they really 
occurred. Mr. Eugéne Oudin proves himself a most capable 
artist. Mr. Courtice Pounds, the tenor, and Miss Jessie bond, 
from the Savoy Theatre, are seen to advantage in the opera ; 
also the clever little lady, Miss Nesville. Ma Mie Rosette is 
beautifully placed upon the stage. 





CRYSTAL PALACE CONCERTS. 


THE concert on the 5th November was devoted to a performance 
of Sir Arthur Sullivan’s ‘* Martyr of Antioch,” always a popular 
cantata. Mr. Edward Lloyd was the tenor and was in splendid 
voice, singing the graceful melody ** Come, Margherita, come,” 
in his most effective style. Mr. Bantock Pierpoint was the 
baritone, Miss Anna Williams sang the soprano music in her 
customary excellent style, and Miss Marian Mackenzie was the 
contralto. | We’ were not sorry to notice the well-deserved 
rebuke given by Mr. Manns to those who came late. He sus- 
pended the performance until the annoyance and interruption 
came to an end. On the 12th Herr Hugo Heermann, the 
violinist, appeared with great success. On the 19th the concert 
was made up of Schubert’s music, in memory of the composer, 
who died on the 19th November, 1828. The programme 
included many selections from Schubert’s compositions. 





POPULAR CONCERTS. 
HERR DAVID PopPEr was the lion of the Popular Concert on 
November 5th. He took part with Mlle. Wietrowetz and 
M.M. Ries and Straus in Haydn’s G major :quartette, 
77, playing beautifully, of course. He also gave a 
solo by Schumann, and a Largo and Gavotte in ‘‘ the old 
style,” composed by himself. Anything played by such an 
accomplished violoncellist was welcome; and this piece also 
pleased greatly. Mendelssohn’s Prelude and Fugue in E minor 
was played by Mr. Borwick. Miss Nancy McIntosh was 
favourably greeted as a vocalist. She has a pleasing 
voice. 


appearance this season. There was a miserable fog, but the 


brightness of Lady Hallé’s playing in a quartette of Mozart’ 


helped to counteract the gloom. As her solo Lady Hallé 
_ played an Adagio Appasionata, by Max Bruch, charming in 
itself and rendered still more so by the skill and expression of 
the violinist. Miss Adeline De Lara was the pianist, and played 
the Scherzo of Brahms in E flat minor. She also joined Herr 


Popper in Mendelssohn’s Sonata for violoncello and pianoforte in’ 


rano| 
On the following Monday Lady Halle made her first’ 





D major. Miss Liza Lehmann was the vocalist. On Saturday, 
12th, Miss Fanny Davies made her welcome appearance and 
played most admirably; and on Monday the 14th Signor Piatti 
returned and played superbly in Schumann’s Quartette in F, 
Op. 41, and in a trio of Haydn. Signor Piatti’s pure tone and 

id execution are as notable as ever. Miss Fanny Davies 
and Lady Hallé were associated with Signor Piatti in the trio, 
Mr. Andrew Black was the vocalist. At the concert of Satur- 
day, 19th, Sir Charles Hallé made his first appearance this 
season, It was a Schubert concert in memory of the death of 
the composer, and included choice selections from that com- 
poser. 


M. DE PACHMANN’S RECITALS. 


On November rst M. De Pachmann gave the first of his piano- 
forte,recitals, being honoured with a very large attendance at 
St. James’s Hall. The pianist appears to advance in popularity, 
and his selection of music on this occasion was entirely from the 
works of Chopin, a composer who is heard under singularly 
happy conditions when M. De Pachmann is his interpreter. 
The pianist met with an enthusiastic reception, especially from 
the fair sex. His delicacy of treatment and refined touch in the 
performance of Chopin’s music certainly deserved the cordial 
welcome he received. If we were to comment unfavourably upon 
anything it would-be respecting the eccentricities of the pianist 
on the platform ; but as this only serves to increase his popularity 
the pianist must be blamed—if at all—less than the public. 
Sometimes M. De Pachmann addresses his admirers amidst 
laughter and applause. The pianist could with such abilities as 
e possesses afford to dispense with these peculiarities, but as on 
his second ‘recital, November 15, a larger audience still was seen 
it is evident that M. De Pachmann and his admirers thoroughly 
understand each other. His programme at the second recital 
was a varied and thoroughly interesting one: selections from 
Weber, Beethoven, Mendelssohn, Chopin, etc., and concluded 
with the ‘‘ Carnaval’? of Schumann. Some of the pieces were 
encored, and it was impossible for an audience to be more 
enthusiastic. in, pieces of Chopin delighted the audience 
extremely, and the playing of the ‘‘ Moonlight” Sonata. of 
Beethoven could hardly have been improved upon. It was 
greeted with a storm of applause, 





LONDON SYMPHONY CONCERTS. 


THE opening concert on November 3rd did not attract so large 
an audience as might have been expected, considering the merits 
of the programme. The overture to Xing Lear, by Berlioz, was 
well played under the direction of Mr. Henschel. Wagner’s 
American “Festival March” and Welber’s ‘ Concertstiick ” 
were included in the programme, Mlle. Szumowska played the 
pianoforte brilliantly in the work of Weber. Mrs. Henschel 
sang with admirable expression Liszt’s setting of “‘ Kennst du 
das land.” Mr. Henschel was to be congratulated upon his 
skill as conductor, At the Second Symphony Concert Herr 
Hugo Heermann played the Violin Concerto of Brahms finely. 


ROYAL CHORAL SOCIETY. 

THe Requiem Mass of Dvorak was given on Wednesday, 
ge ye at _~ pone ghey nm with Madame Albani as 
the principal soloist, the music having been originally composed 
for her. Mr. Edward Lloyd sang the roemtany_— a ng his best 
style, and Mr. Watkin Mills and Miss Hilda Wilson took part 
in the performance. The choir was excellent, and Sir Joseph 
Barnby conducted with his wonted care and energy. The music 
was heard by a large audience with evident enjoyment.—On 
Wednesday, November 23rd, the Faust of Berlioz (always a 
po ular work at the Albert Hall) was the attraction, Miss Anna 

illiams and Mr. Iver McKay being the soprano and tenor, 
and Mr. Henchel the representative of Mephisto. The work, 
so strongly contrasted to that of Gounod, and the operatic 
setting of Spohr, has special merits of its own, which have not 
failed to win appreciation in this country. Sir Joseph Barnby 
always succeeds in getting a satisfactory performance of this 
characteristic work of Berlioz. 
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SENOR SARASATE’S CONCERT. . 

On Friday afternoon, November 4th, the popular Spanish 
violinist gave a concert at St. James’ Hail, the attendance being 
very large. Mr. Cusins conducted an excellent orchestra, and 
Sejior Sarasate had a brilliant success in Mendelssohn’s Violin 
Concerto. After his dashing performance of the captivating 
rondo the violinist was recalled no less than four times. His 
Solo on Spanish airs was another great success. Sterndale 
Bennett’s overture, ‘‘ Paradise and the Peri,” and ‘ Le Rouet 
d’Omphale” by M. Saint-Saéns, were played by the orchestra. 





. OPERA AT BALMORAL, 
Her Majesty has been giving an opera performance at 
Balmoral, Donizetti’s pretty work Zhe Daughter of the 
Regiment being represented by the members of the Carl Rosa 
Company. Miss Zelie de Lussan as the heroine, and Mr. 
Aynsley Cook as the bluff old sergeant, were specially. com- 
plimented by the Queen, who has not lost her old love of 
melodious music. Her Majesty was extremely kind to the 


erformers, and has arranged for a performance of Carmen at 
indsor Castle, December 3rd. 





MADAME PATTI'S CONCERT. 


THE diva was not favoured by the weather at her concert given 
at the Albert Hall, on the roth. There was a dense fog, which 
happily did not prevent the audience from hearing, as it did 
from seeing, the popular lady. Madame Patti sang the “‘ Mad 
scene, ‘as it is called, from Donizetti’s Zucia—a hackneyed solo, 
but given to perfection by the prima donna. Madame Patti also 
gave one of Zerlina’s songs from Don Giovanni, and the arrange- 
ment of the Intermezzo from Mascagni's Cavalleria Rusticana. 
Her song, a ‘* Woodland Serenade,” by Signor Mascheroni, was 
also a great success. Madame Patti received as much applause 
and as many encores as ever. November fogs have no effect on 
her popularity, and fortunately her voice was not affected by the 
miserable atmosphere. An excellent orchestra was conducted by 
Signor Arditi ; and Miss Fanny Davies, Mr. Edward Lloyd, Miss 
Alice Gomez, and other popular vocalists assisted, and won the 
admiration and frequent ‘applause of the audience. 





ROYAL COLLEGE OF MUSIC, 
THE Royal College gave a capital orchestral concert on Novem- 
ber 8th at the Alexandra House, Kensington Gore. We had 
the pleasure of hearing an interpretation of Schubert’s beautiful 
c major Symphony, which would have done no discredit to the 
most experienced professional band. The young students— 
almost too enthusiastic, if anything—were sobered down by their 
popular professor, Mr. Henry Holmes, who kept the ambitious 
young performers so well in hand that the results were highly 
satisfactory. Miss Jessie Grimson played a violin concerto of 
Max Bruch sufficiently well to gain hearty. plaudits ; and when 
the youthful artist has gained the necessary breadth and fulness 
of tone, she will no doubt become ar accomplished player, having 
already conquered so many of the technical difficulties. Miss 
Clara Butt sang Gounod’s song ‘* The Golden Thread” charm- 
ingly. Beethoven's overture ‘‘ King Stephen” was also well 


rehdered by the orchestra, The Royal College is making 
brilliant progress. 





THE MUSICAL GUILD. 
THE young musicians—past pupils of the Royal College of 
Music—gave the first of a series of chamber concerts at the 
Vestry Hall, Kensington, on November 1st. Their programme 
opened with the quartette for strings of Schumann, Op. 41, which 
was well played. Mr. Arthur Bent was first violin, Mr. Stephen- 
son second violin, Mr. Emil Kreuz being admirable at the viola, 
and Mr. Whitehouse as violoncellist was excellent. Beethoven's 
€ minor Trio was another interesting item. Miss Annie Grimson 
and Miss Winifred Holiday took part in the trio, the violoncellist 
being Mr. Whitehouse, who in the course of the evening played 
as a solo a sonata of Boccherini, in which he displayed a remark- 
able command of the instrament combined with a splendid tone. 
Miss Clara Butt, from the Royal College of Music, sang songs by 
Maude Valerie White and Hatton’s scena, “The Enchantress,” 





in excellent style. The fine voice and purity of intonation ob- 
servable in Miss Butt's singing could hardly be too warmly 
commended ; her future ought to be most successful. 





ROYAL ACADEMY OF MUSIC. 

THE first of the students’ concerts of the Royal Academy of 
Music was given at St. James’s Hall on Monday, the'14th, when 
Bach’s Magnificat for solo voices, chorus, orchestra, and organ 
was performed by the students with creditable results. Mr. 
F. Corder conducted, and took great pains in securing an 
adequate performance of a work by no means easy for students. 
Although unequal, the performance as a whole reflected credit 
upon the pupils and their teachers. 





THE GUILDHALL SCHOOL. 
THE first concert of the present season was given on November 
2nd at the City of London School. Sir Joseph Barnby, on the 
previous Saturday, when prizes were distributed by the. Lord 


Mayor and Lady Mayoress, gave an address to the pupils and 
their friends. 





LONDON ACADEMY OF MUSIC. 
On Friday afternoon, November 11th, the prizes were distributed 
to the successful students at St. George’s Hall, and a concert was 
given, in which several of the students displayed great ability. 
The orchestra played several pieces, conducted by Mr. Pollitzer, 
and the institution appears to be making excellent progress, 





MISCELLANEOUS MUSICAL ITEMS. 
Everybopy will be glad to know that M. Paderewski is getting 
better, but he has-not the strength to play in London. "His first 
appearance at San Francisco is fixed for December 8th.—Madame 
Patti returned to Craig-y-Nos on the 11th, and will remain at 
her Welsh castle over Chsistenaa.—Sie Joseph Barnby has re- 
ceived a massive silver punch-bowl as a gift from Sir Arthur 
Sullivan, in recognition of his services at the Leeds Festival.— 
M. Gorski gave a concert on Friday, the 11th, at’ St. James's 
Hall, and was.most successful in his rendering of Beethoven’s 
Violin Concerto.—In the revival of Shakespeare’s King Lear at 
the Lyceum Theatre, the incidental music is mainly by Mr. 
Hamilton Clarke, who has done his work fairly well; but there 
are special overtures to Xing Lear by famous composers, which 
might have been chosen.—Mr. Grossheim, the viola performer, 
gave a concert at the Portman Rooms on Monday, the 14th. 
Dr. Mackenzie, of the Royal Academy, played some incidental 
music to Hood’s poem ‘‘ Eugene Aram,” recited by Mr, Charles 
Fry. 








Musical Potes, 
. —p~— 

AFTER several postponements the Samson et Dalila of 
M. Saint-Saens was at last played at the Grand Opéra, 
on the 23rd, with M. Vergnet and Mme. Deschamps- 
Jéhin in the two principal parts. 

M. BERTRAND, being a warm admirer of Wagner, and 
having found Lohengrin a great success, is anxious to 
produce another of the master’s dramas. Dée Meister- 
singer was first chosen, but this, it was found, would take 
too long in preparation, and would fatigue too much the 
hard-worked chorus. It is now contemplated to bring 
out Die Walkiire, which can be prepared in much less 
time. The cast proposed is Siegmund, Van Dyck ; 
Wotan, Lassalle; Sieglinde, Mile. Bréval; and Briinn- 
hilde, Mme. Rose Caron, April next is the date proposed 
for the production. Meanwhile some little novelty has 
been infused into the performances of Lohengrin by the 
appearance of Frl. Lola Beeth, from the Vienna Opera 
House, in the part of Elsa. The lady sang three times, 
with much success, and returned to Vienna. The prospect 
of securing M. Jean de Reszke for a few performances 














Deceinber't, i892.) THE MONTHLY’ MUSICAL’: RECORD. , 281 





has been. destroyed by the singer’s acceptance of an 
engagement at the Opera House of Warsaw. This is 
said to be the first time that the popular tenor has ever 
had an engagement of any duration in his own country. 

Werther has not yet made its appearance at the Opéra 
Comique. An amusing, though somewhat embarrassing, 
scene took place on November 4, when the male members 
of the chorus. s¢ruck, in a highly original fashion. They 
dressed for their parts in the Cavadlerza, and came on the 
stage, but when they should have sung, not one uttered a 
note. The audience, at first highly amused, soon began 
to resent their conduct, but M. Carvalho being a public 
favourite, the opera was allowed to be finished in: peace. 
The strikers next day resumed their duties, but this is 
said ‘to be only pending an investigation of their com- 
plaints, and if things are not settled to their taste they 
threaten to strike again. 

THE commission which has been sitting to discuss the 
reform of the Conservatoire has finished its labours, and 
the result is trivial—merely a few trifling alterations in 
matters of detail. 

THE past month has seen the production of two new 
and.successful pieces at the minor theatres: Le brillant 
Achille, vaudéville-operette in three acts, at the Renais- 
sance, on October 21st, the music of which is by M. Louis 
Varney ; and Saznte-Freya, opéra-comique in three acts, 
by M. Edmond Audran, on November 4th, at the 
Bouffes-Parisiens, where the same fortunate composer’s 


Miss Helyett has just been withdrawn after an unpre- | 


cedented run of two years. A third piece, Bacchanale, 
at the Menus-Plaisirs, with music by the once popular 
Hervé, had such an unfavourable reception that it is said 
to have hastened the composer’s death. 

THERE is a report that M. Bertrand thinks of producing 
an opera, La Montagne Noire, by Mile. Augusta Holmés, 
but this can hardly be for some time to come. 

M. COLONNE began his series of concerts with four 
consecutive performances of Berlioz'’s Faust, at the fifth 
concert there was Schumann’s First Symphony, and a 
quasi-novelty, “ Penthésilée, reine des Amazones,” scéne 
lyrique, by Alf. Bruneau, the solo part sung by Mlle. 
Bréval. M. Colonne contemplates giving, this season, 
much more attention to choral works than he has hitherto 
given, and hopes to perform, znéer alia, “ L’Enfance 
du Christ” (Berlioz), “Les Béatitudes” (C. Franck), 
Beethoven’s Choral Symphony, and the symphonic poem, 
“La Mer,” by the young Belgian, Paul Gilson. From 
M. Lamoureux’s programmes we may select for mention 
Brahms’s Second Symphony, the Prelude, and Death- 
song (Mlle. Emma Langlois) from 7yistan, the “ Im- 
pressions d’Italie” of M. Charpentier, and “Le Chéne et 
le Roseau,” a symphonic poem by M. Chevillard. The 
Concerts du Conservatoire have not yet begun. 

ACCORDING to the German papers, the efforts of Mme. 
Wagner to secure an extension of the time of copyright 
for Parsifal have failed, and therefore, so far as the right 
of performance is concerned, the copyright expires at the 
end of 1893; but the author’s rights in the score, and 
various other rights continue a good deal longer, and it is 
probable that a good many difficulties will be found in the 
way of enterprising managers who may think of producing 
it. The directors of the Opera at Vienna have repudiated 
any intention of so doing, on the very sensible ground that 
Parsifal is not a work suitable for alternate performance 
with works of the orditfary répertoire, and that it needs 
such exceptional aids as it can only enjoy at Bayreuth. 
It is very much to bé hoped that all other managers will 
take the same view. 

’ AT the Philharmcnic Concerts of Vienna, the following 
new works are to te heard in the course of the season : 


Bruckner, Symphony No. 8, in C minor; R. Fuchs, 
Serenade for strings and two horns ; Fibich’s overture, 
“Eine Nacht auf Karlstein” ; Strauss, “ Tod und Ver- 
klarung,” andasymphonic poem by Smetana. A symphony 
(overture ?) by Haydn, “II distratto,” is also to be played 
for the first time. 

THE prospectus of the concerts of the Gesellschaft der 
Musikfreunde contains some interesting items. At the first 
concert, Schubert’s Overture in E minor, and a new Psalm 
by Bruckner, with other pieces; at the second, the 
Creation ; at the third, Psalm xlvi., for double chorus, 
a capella, by Késsler ; Brahms’ Song of Destiny, and a 
movement from one of Bach’s cantatas ; at the fourth, 
Schumann’s “ Paradise and the Peri.” 

AT the Berlin Hofoper, the new opera Genesius, by 
Felix Weingartner, conductor of the theatre, was pro- 
duced on November 15th, and had a somewhat mixed 
reception. The libretto, which is by the composer him- 
self, is founded on a story of the persecution of the early 
Christians, and the religious element seems to have given’ 
some offence to some of the audience. Herr Lessmann 
describes the work as “musically, very important, and. 
the treatment of the orchestra in the highest degree 
masterly.” The chief parts were in excellent hands: 
Pelagia, Frau Sucher; Claudia, Frau Ritter-Gétze ; 
Genesius, Herr Sylva ; Cyprianus, Herr Betz ; Diokletian, 
Herr Bulss. 

IN October last there were two anniversaries at the 
Berlin Opera, which it is interesting to compare : on the 
16th was the 3ooth performance of Lohengrin, and on the 
30th the 4ooth of Ze Nozze. Mozart’s masterpiece took 
ninety-seven years to accumulate the 300 performances, 
which Wagner’s reached in thirty-three years. 

Gounon’s Philémon et Baucis has been performed at 
Kroll’s Theatre by a touring French company, and with 
great success. Italian artists also have had their turn, 
in the persons of Siga. Gemma Bellincioni and Sig. 
Stagno (both of great distinction in their own country), 
who have appeared in Za 7raviata. The lady was 
particularly appreciated as a great actress ; the voice of 
the tenor was thought somewhat fassé. Another dis- 
tinguished tenor was Emil Gétze, who appeared in 
Johann v. Lothringen, the German title of Jonciéres’ 
Le Chevalier Jean. It is intended shortly to produce 
1 Pagliacci of Leoncavallo, which created such a sensation 
at the Vienna Exhibition Theatre. 

HERR FRANZ WULLNER has written new recitatives 
for Weber’s Oderon, which have been used in a perform- 
ance of the opera at Cologne, and warmly approved. 
Frau Ende-Andriessen was very successful as Rezia. 

HANS SOMMER’S opera Lore/ez, originally produced 
last year at Brunswick and then at Weimar, was brought 
out at Darmstadt on October 23rd, and very well received. 
The critic of the Mustkalisches Wochendlatt, Arthur 
Smolian, says he is confirmed in his opinion that of all 
the stage works since those of Wagner, this is the most 
individual and the most worthy to live. The excessively 
difficult and trying part of Lore was very well played by 
Fri. Jungk ; the parts of Ludwig, Erwin, and the Rhine 
daughter by Herr Weber, Herr Thate, and Fri. Neu- 
meyer. 

THE Bremen Stadttheater has just celebrated its 
centenary by a two-day festival, on the first day of which 
the old style was represented by Dittersdorf’s Doktor und 
Afpotheker (which was warmly welcomed), and on the 
second, the new by Wagner’s Lohengrin. Rubinstein’s 
opera The Children of the Heath will be produced very 
shortly, and the Kiinstlerverein is preparing to perform 
the composer’s ballet Die Rede (the Vine). 





MASSENET'S Manon has had no gteat success at 
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Hamburg ; the performance seems not to have been very 
good, though Fri. Bettaque was efficient as Manon. 

HERR BRAHMS generally brings out some new works 
at the end of the year. The firm of Simrock announces 
the early publication of Fantasias for pianoforte, Op. 116, 
and Three Intermezzi for piano, Op. 117. 

JOHANN STRAUSS’S comic opera Ritter Pazmdn has 
not been more fortunate at Munich than it was at Vienna, 
and is far from rivalling the popularity of his operettas. 

Cavalleria Rusticana has been played at the Berlin 
Opera for the hundredth time ; or, on an average, once 
out of every three nights for the past year. 

THE taste for one-act operas is spreading in many 
quarters. In Berlin it is intended to bring out Rubin- 
stein’s Unter Raubern (Among Thieves), together with the 
ballet Die Rede; and at Carlsruhe, Felix Mottl is about to 
produce a new one-act work, Kaiser und Dichter. 


ON the occasion of the Rzenz? performance at Dresden - 


on October 2oth, the anniversary of its production fifty 
years ago, the widow of the late Moritz Fiirstenau, the 
distinguished flutist, presented to the Dresden Museum 
the baton with which the composer conducted the first 
performance. The series of performances of Wagner’s 
works concluded on October 22nd with Dze Godtter- 
dammerung. 

ANOTHER infant prodigy, a little boy of seven, Raoul 
Koczalski, who has already played in public at Vienna, 
has performed at. Dresden, playing, among other things, 
one of Chopin’s concertos, the Hungarian Fantasia by 
Liszt, and—if we can believe it—a gavotte and waltz of 
his own composition. 

A very favourable impression was produced at a concert 
of the Gewerbehauskapelle at Dresden by an orchestral 
suite entitled “ Die Schweiz,” by a Swiss composer, Franz 
Curti, whose opera Hertha has had much success in 
several German towns. 

Mr. (or HERR) EUGENE D’ALBERT has lately com- 
pleted several new compositions—an opera, Der Rudin 
(the Ruby), a piano concerto which will probably be 
played in Berlin by Mme. Carreno, a string quartet (for 
Joachim’s quartet-party), and a piano sonata, said to be a 
remarkable work, finishing with an elaborate fugue. 

HERR ROKITANSKY, the eminent basso of the Vienna 
Opera House, will retire from the company at the close 
of the present season, and devote himself entirely to 
teaching. 

RUBINSTEIN’S last great work, Moses, which the 
composer calls “a sacred opera,” is to be produced at 
Briinn, under his own direction. 

A NEW oratorio, or sacred cantata, Manasse, by 
Friedrich Hégar, was performed at a Giirzenich concert 
at Cologne on October 25th, and, according to the 
Kolnische Zeitung, achieved a greater success than any 
choral work produced for many years past. The com- 
poser, who is a Swiss, and director of the Music School 
at Zurich, was present, and was very warmly applauded. 

PONCHIELLI'S opera, La Gioconda, was produced at 
the Stadttheater of Leipzig on November 8th, without 
making any very great impression. 

A NEW mass by Driseke was to be performed for the 
= _ by the Riedel Gesangverein at Leipzig, on the 
18th ult. 

BERLIOz’S Zroyens is in preparation at Munich, and 
will probably be heard about the middle of December. 
After all, the operas of Berlioz make more progress in 
Germzny than in France, for the late revival of Les 
Troyens at the Opéra Comique has not been a permanent 
success, 

ALEX. RITTER’S one-act opera, Der faule Hans, is 
more fortunate than its successor, Wem die Krone. It 


has just been received with favour at Dresden, and the 
distinguished critic, Ludwig Hartmann, who describes it 
as having made a deeply poetic impression, remarks that 
“ Works of art, such as this, deserve the support of all 
thoughtful people, not in spite of, but because of the fact 
that they do not seek the usual strong effects, but aim at 
producing their effect by a pervading spirituality.” 

THE death of Robert Franz has revived an old story 
that the composer’s’ real name was ‘Robert Knauth. A 
letter addressed to Herr Lessmann in 1890, and now 
published in the Adlg. Musik-Zeitunz disposes of this 
“discovery.” In this letter Franz admits the change of 
name dy his father, not by himself, the step being provoked 
by the fact that the father had a brother in the same way 
of business as himself, and that much confusion resulted 
in the delivery of letters. The change of name, however, 
seems to have been made before Robert’s birth, and he de- 
clares that he was never known by any other name than that 
of Robert Franz. The matter would hardly have deserved 
notice but for the insinuation that the composer had 
adopted his name in order to link himself to the two 
greatest of his predecessors, Robert Schumann and Franz 
Schubert. This insinuation Franz, one of the most 
honourable and modest of men, repudiates with natural 
indignation. : 

PROFESSOR ALBERT BECKER, director of the cathedral 
choir at Berlin, has been chosen to succeed Dr. William 
Rust, as cantor of the S. Thomasschule at Leipzig. 

Sic. MascaGni’s third opera, J Rantzau, was produced 
at the Pergola Theatre of Florence on November roth, 
with a success apparently not greater than might have 
been counted on. The composer seems to be “marking 
time ” rather than advancing, and the general opinion is 
that the idyllic subjects of his last two works are unsuited 
to develop the melodramatic character of his genius. The 
cast included Mme. Darclée (Luisa), Sig. De Lucia 
(Giorgio), Battistini and Broglio (Jean and Jacques 
Rantzau ), Sottolana (Fiorenzo), all of whom were naturally 
very warmly applauded. The Italian papers say that on 
the day after the first performance, Mascagni handed to 
his publisher, Sonzogno, the finished score of another new 
opera in one act, Vestilia, which will shortly be produced. 
As he has besides a setting of Heine’s William Radcliff 
already complete, and is at work on a grand opera, 
Nerone, it will be seen that Mascagni is not wanting in 
the old Italian fertility. : 

FRANCHETTI’s elaborate and long-awaited opera, Cris- 
toforo Colombo, which was produced at Genoa on October 
6th, made but a poor success, and soon disappeared from 
the bills. The composer, however, made a donation ot 
50,000 francs to the newly-founded Seaman’s Orphan 
Fund, so that the old saying, “An ill wind” etc., was 
once more verified, The opera has since been replaced 
by Catalani’s {a Wally, which is making its way to a 
good many Italian stages. 

THE opera Garin, by Tomas Breton, produced at Bar- 
celona a few months ago, has been brought out at Madrid. 

DURING the coming season at Barcelona, Glinka’s Zi/e 
Jor the Czar will be produced for the first time in Spain. 

THE Paris Figaro is responsible for the statement that 
Verdi is writing an opera, Don Quixote. Other papers 
repeat the story of his being at work on King Lear. The 
veteran composer would doubtless find either of these 
tasks an easier one than writing to contradict the 
ridiculous reports which are constantly being circulated 
about him. 

’ From Russia we hear that Tschaikowsky has published 
a new sextet for strings, having the title “ Souvenir de 
Florence.” ;.also that his new opera Jo/anthe will be pro- 





duced for the first time at Hamburg, in German. A new 
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opera, or ballet-opera, M//ada, music by Rimski-Korsakoff, 
has been given at the Marien Theatre at St. Petersburg. 
A new opera company has begun to give performances in 
Russian at the Panajeff Theatre. Scroft’s Rogneda was 
the first work, and the rendering was good enough to win 
great favour. 

“LENFANCE DE ROLAND” is the title ofa new work on 
which Emile Mathieu, the Belgian composer, is engaged. 

DvoRAK has arrived in New York, to enter on his 
duties as Principal of the National Conservatory of Music. 
A concert was given in his honour, at which he conducted 
his two newest works : an overture with the title “ Nature, 
Life, and Love,” and a grand Te Deum for solo voices, 
chorus and orchestra. 

MR. GEORGE LANGLEY gave last month a lecture at 
Eastbourne on William Sterndale Bennett’s works. He 
combated the idea that Bennett’s works were like 
Mendelssohn’s, and maintained that if the enthusiastic 
eulogies bestowed on them by Schumann had any found- 
ation, Bennett’s works had not yet in England met with 
the full appreciation to which their merit entitled 
them. 

THE deaths of the month are not numerous : we have 
lost the once popular opera-bouffe composer, known as 
Hervé, though his rea al name is said to have been 
Florimond Rouger. He was born near Arras, June 3oth, 
1825, and after acquiring much experience as organist (at 
a lunatic asylum), singer, author, composer, and theatrical 
manager, he became famous in 1867 as the author of 
L’ Gil Crevé, a piece which had a great run at the Folies 
Dramatiques, and which was followed with equal success 
by Chilpericand Le Petit Faust, in 1868 and 1869. After 
thése pieces the tide turned, and none of his subsequent 
works had any very conspicuous success. He claimed, 
and possibly with justice, to have invented the style by 
which Offenbach obtained such prodigious popularity ; but 
it may be doubted whether posterity will trouble itself about 
their rival claims. The music of both men is of the same 
character, essentially evanescent, and the success of their 
pieces depended probably more on the libretto and the 
actors and actresses than on the merits of the music. 
Hervé died November 4th, a few days after the production 
of a new piece, Bacchanale, which was a complete failure. 
Many of his works have been popular in this country, 
where, indeed, heresided for sometime, and was well known. 
—Otto Dessoff, once conductor at the Opera of Vienna, 
and latterly chief conductor at Frankfurt, died on October 
28th in that town, at the age of fifty-seven, highly 
esteemed for his ability andindependence.—On November 
Ist, died Prof. H. de Ahna, for many years a member of 
Joachim’s quartet-party, universally recognised as one of 
the best violinists of Germany. 








Bound Volumes of the MONTHLY MusicaL REcorp for 1892 
will be ready by December oth. 
Price 3s. net. 


THREE MARCHES 
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From 
‘Wedding of Camacho,” “Midsummer Night’s Dream,” and “ Athalie.” 
TRANSCRIBED FOR THE PIANOFORTE BY 


E. PAUER. 
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GLEES AND CHORUSES 


from the Works of English Composers, 
ARRANGED FOR FEMALE VOICES BY 


FIRST SERIES, TO BE SUNG WITHOUT ACCOMPANIMENT. 
(For the purpose of practice - of ay Pianoforte accompaniment 


24 GLEES AND CHORUSES IN THREE PARTS. 


4301 Book I. ite . ‘ wey Bh 2.0 


" = hog the essed ab 
Sir H. R. Bishop. 
Hatt The “Lark “at Heaven's 
Gate sings Dr. Cooke. 

Blow, blow thou Winter Wind |. 2. F. S. Stevens. 
When shall we three meet again? M., P. King. 
Divine Cecilia ove ’ Samuel Webbe. 
Ye Spotted Snakes . R. F. S. Stevens. 


Hose II. pes aad oe yee PS oe ae 


. The Red Cross Knight . Dr. Calicott. 
. The Erl-King Dr. Calicott, 
Music’s* the Language “of the 
lest above S. Webbe, 
Foresters, Sound “the Cheerful 
Horn - ws Sir Henry Bishop. 
tr, Come, Fairest Nymph «+ oe - St” Henry Bishop. 
12. Under the Greenwood Tree ,,. Dr. Arne. 


Book III. ... iis ; ue? Ret 5-0 


Hark! hark! each Saigin ‘Sonal ‘Sir H. R. Bishop. 
. All in the Greenwood Shade ... Sir H. R. Bishop. 
As o’er the Varied Meads I Stray Samuel Webbe. 
. As it a upon a da Earl of Mornington. 
Hark ! 1 the Voice of the 
Falling F Flood .. Sir H. R. Bishop. 
When the Moon is riding high... Sir H. R. Bishop. 


Book IV. ... Wad 2 an jon ee 2 ce 


19. How merrily we live. ww» Michael Este. 
20. Lightly o’er the rapid Rhine «. Sir H. R. Bishop. 
21. When the Storms aloft arise ... Sir H. R. Bishop. 
22. Sigh not for Summer Flowers ... Sir H. R. Bishop. 
23. The May Fly Dr. Callcott. 
24. Now the Storm begins to lour... Sir H. R. Bishop. 


GLEES AND CHORUSES IN FOUR PARTS. 


Book I. “ae bot ae ae hie 


x. What shall he rei that killed 
the Deer?... Sir H. R. Bishop. 
2. Now the bright Morning ‘Star.  R. Greville. 
3- Hail, Smiling Morn R. Spofforth. 
4 Blest pair of Sirens F. Stafford Smith. 
5. The Fisherman’s ‘ Good- Night” ” Sir H. R. Bishop. 
6. Ode to St. Cecilia one Samuei Webbe, 
Book II... ate ei ” oy MR 8.0 
7. Here in Cool Grot... ia)! dg Earl ps Mornington. 
8. Awake olian Lyre ete 
9g. To the Moon ‘ ww Sir an" ishop. 
10 Oh! Skylark for thy wing . Ser A. > 
11. When winds breathe soft oe Samuel We 
12, Hand in hand, with fairy grace. Dr. Cooke. 
Book III. ... ost i <a ie & YU 
13. You think I have a merry itt Sir H. Bishop. 
14. Welcome to this place .., Sir H. Bishop. 
15. Huntin Song, “«O whither roams 
the ?’ Sir H. Bishop. 
16. O! = the Harp whose strings 
of Gold eve Sir H. Bishop. 
17. Majestic Night de . Sir H. Bishop. 
18. Where the Bee Sucks William Fackson. 


Book IV... Ss a ” a Teen “O 


My Fatherland _,.. 
To Harty. wide ... 


Fi ! Quit "hy Bower - 
From Oberon in Fairyland a. F. S. Stevens. 
Address to the Sun (O thou om 

rollest above) .... = R. F. S. Stevens. 
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Cecilia. Organ Pieces rentiners). Ne?. 


(BOTA A Collection of Organ Pieces in| 4. Book XXXVII. Fugue (Art of Fugue), by Bach; Varia Per 


diverse Styles. Edited by W. T. BEST. 


8701 
8702 
8703 
8724 
8705 
8706 
8707 
8708 


8709 
8710 


8711 


8712 


8713 


8714 


8715 


8716 


8717 
8718 
8719 
8720 


8721 


8722 ° 


8723 


8724 


8725 
8926 
8727 
8728 


8729 


8730 


$7,1 


8732 


8733 
87.4 


Bonx I. Fantasia-Sonafa in A flat major. 
Josef Rheinberger 

Book II, Raff, Introdaction and. Fugue; Boély, Andante 
in G minor; Hesse, Prelude and Fugue os 

Boox IfI. Sonata in c minor, oe 27. By Jone 
Rheinberger 

Book IV. N.W. Gade. Three Organ Pietes, “Op. 22 

Roox V. W.T, Best, Fantasia and Fugue in £ minor 

Book VI. G. Merkel, Op. 35, Adagio in E major; E. 
Perelli, Marcia religiosa ; and Polibio a i ames 
gretto villereccio, Op. 254 i 

Book VII. Boély, Toccata—Interlude ; ; Topfer, Fague in 
B flat— Fugue in pb 

Book VIII. Hesse, Toccata; Chauvet, Marche religionse 

Book IX. W. T. Best, Scherzo . 


Op. 6s. i 


Book X. F. Benoist, Andante ‘(Priére) in E : flat "majer; 


J. L.. Krebs, Double Fugue in F minor; W. T. Best, 
Adagio in F _— major ; La nent _. in 
E flat major .. 

Book XI, Samuel Wesley, Fugue in G major 
Dubois, Andante in B flat major; Leftbure Wey, 
Andante (Priére) in p flat major ove 

Book XII, Albrechtsberger, Fugue in & flat major; j. 
G, Topfer, Fugue in R minor; A. P, F. Boély, Scherzo 
in B major, Advent Hymn in F — = — 
in G major 

Book XIII. Adolf Hesse, Prelude ‘ond "Pegue in B 
minor; F. eager Marche religiense ; ey fae 
Andantino ... 

Book. XIV. E. T. “Chipp, Four Orme Pieces :- —t1. “Oo 
Sanctissima,” with Variations and Finale; 2. Andante 
con moto; 3. Intermezzo; 4. Fugue in a minor ... 

Book XV, W. ‘T. Best, Twelve short Preludes on Old 
English Psalm Tunes ©... 

Book XVI. Meditation, Toccata, ned Pagues Geuiries, by 
Alphonse Mailly .... 

Book XVII. Fantasia, be A. Hone; ‘Aadantine (Pritre, 
by Ambroise Thomas ; Offertoire, by A. Chauvet . 

Book XVIII. Fugue, "Rberlin; Funeral-Prelude, Chauvet; 
Offertoire, Ambroise Thomas ; two Fugues, Tépfer 

Book XIX. Fugue in c sais hes Samuel Very s ; and 
Pastorale by W. T. Best 

Book XX, Fantasia in a major, by C. S. Heap ; and 
Andante in pb flat major, by Franz Lachner .., 

Book XXI._ Prélude funébre, Marche solenaelle, ont 
Cantiléne, by Alphonse Mailly .. 

Book XXII. _ Fantasia in c tale, Op. as, ‘by flermena 
Berens ; Andante caatabile, by E. Paladihle 

Book XXIII. Offertoire, by Ambroise Thomas ; “Adagio, 
by Collin; Fugue in F minor, by Rheinbergerj and 
Alla Marcia, by V. A. Petrali ... 

Book XXIV. Andante (Elévation), ro A. D. ‘Mébul ; 
Prélude, c major, by A. P. F. Boély; Adagio, G — 
by C. G. Hépner; Fantasia, c minor, by A. Hesse 

Book XXV. Offertoire in B flat, by A, Chauvet ; : 
Fantasia in A flat, by Moritz Brosig 

Book XXVI._ Fantasia Seonetaanny, ae v. A. Petrali 
Offertorio, by V. A. Petrali... 

Book XXVII. | Andante (Peutheneus Work), by H. 
Smart; Fugue in c minor, by J. L. Krebs... 

Book XXVIII. Andante with Variations, by W. T. Best ; 3 
Prelude and Fugue, by C. G. Hépner 

Book XXIX. Sonata in p minor. (Dedicated to Fraulein 
Hesse.) By W. T. Best 

Book XXX. Inno trionfale (Triumphai_ ‘Hyae), by 
Enrico Bossi; Concert Fantasia, F nmnaes by A. gs 
Andante cantabile, by W. Rea 

Book XXXI. Prelude and Fugue, a ‘anja, by Genus 
Wesley; Marche religieuse and Andante —-ppemameted 
by F. Benoist ; Fugue in z, by Albrecntsberger 

Rook XXXII. Dirge, by A. Thomas; two Fugues. 
Boély; Prelude, by mpreaneantate Andantes, by itl 
bure-Wély ... 

Book XXXIII. Sonata i in D, by Polibio Fumagelli_ 

Book XXXIV. Fugue, by J. L. Krebs; Prelude on the 
Chorale “Sei Lob und’ Ebr’ dem hichsten gut,” by J. G. 
Topfer; Andante, by C. V. Alkan; Andante cantabile 
—— and Seatip nenecens ted Reuaud de 


Book XXXV. Elegie, by. ‘Lefébure-Wély ; “Fantasia and 
Fugue, c minor, by Joh. Schneider... me 


Book XXXVI. Capriccio alla Sonata, by Fumagalli ; : asd 
Variations oa an Original Theme, A flat major, by A. Hes¢e 


. 





tions on an Orisa 4 A — + on 
- Christmas Pastorale, by W. 
Book XXXVIII. agua, c “ae by J. L. "Krebs ; An- 
dante religioso, by Francesco Sangalli; ; Prelude and Fi ugue, 
c minor, by Samuel Wesley 
pens goed Concert Fantasia on : Old “English Airs, 
y W. ' ; Fugue, in G major, by Samuei Wesley ... 
"ae XL. Marcia di Processione, by Enrico Rossi; An- 
dante, in F major, by bara Wesley ; National ne 
arr, by W. T. 
B —s XLI._ Fugue, 
by W. T. ie vie 
Book LB fe Prelude and: "Cea G ‘major, rE. 
Elevazione and Offertotio, Domenico pee : Giie 
W. T. Best . tes 
Book XLIII. “Organ Symphony, by Elfrida “Andrée ose 
Boox XLIV. Sonata, in £ minor, by Polibio Fumagalli .... 
Book XLV. Sonata in a minor, by Remigio Renzi ... 
—— 36 Books, in 
&c., bound in ae 
6751 Vol. I 
6752 
6753 


5838 


5839 


5840 


584r by J. 1 Krebs; and Concert Overture 


5842 Dar: : 
larch, 


5843 
5444 
5345 
Vols., indexes of major and minor keys, 
» gilt sides and edges. 
. (Books 1 to 12) ihe oe sir pet Anak coh 
Vo'. IT. (Books 13 to 24). ste Sea ove ee Uae 
Vol. II1. (Books 25 to 36) .. os oe 12/- 
Cases for Binding, Title, and Index, ger ony 2s. 


London: AUGENER & CO., 86, Newgate Street, E.C.; and 
1, Foubert’s Place, Regent Street, W. 





JUST PUBLISHED, 


ARCANGELO CORELLI’S 


12 SONATAS. 
OP, 5 
For Violin with figured Bass (a Violino Solo e Violone o Cimbalo) ; 
with Pianoforte accompaniment worked out from the figured 


bass of the author, and with all necessary indications for 
bowing, fingering, and execution of ornaments by 


G. JENSEN. 


No. a. 
7354¢ Part I. (Sonatas 1 to 6) ° 
73546 Part IL. (Sonatas 7 to 12) .. é net 3 0 
7354* Or bound, complete, with Portrait net 7 6 


N.B.—These 12 Sonatas are also published for Violin with figured Bass, 
edited by Joachim and Chrysander. Edition No. 4936c, net, 4s. 


London: AUGENER & CO., 86, Newgate Street, E.C. ; and 1, Foubert's 


Place, 


Edition 


4 
net 3 





_ JUST PUBLISHED. 
SECOND EDITION 


A. RUBINSTEIN'’S 
MUSIC AND: ITS MASTERS. 


E iddtion A Conversation, 


vedi: 
9193. In paper covers net 2 6 
9193* Bound in limp cloth die . Net 3 0 


London: AUGENER & CO., » Th Sorat Suet, E.C. ; and 1, Foubert’s 
lace, W. 


JUST PUBLISHED. 





MORITZ MOSZKOWSKI’S 


SUITE 
(No. 1, Allegro moderato ; 2, Air; 3, Capriccio; 4, Presto alla Giga) 
POUR PIANO. 
OP. 50. 
Price, net, 2s. 2d. 


Londen: AUGENER & CO., 86, nen ate Street, E.C.; and 1, Foubert's 
ce, 
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CANTATAS, ETC., FOR FEMALE VOICES. 
Suitable for performance at School Festivals, Musical Parties, &c. 
ABT, F. Satis Bed aes ie ). For Net. 
OF Sie tetgeias ot cai sd. 
Planoforte accompaniment ecitation 
qosoe Veg Sere ee at wails taining Re i: 
_ con ecitation 
and Words for Music. ramon. o 6 
gout —— Cinderella (Aschenbridel), For Soprano and Alto 
Soli, Chorus of Femiale or Boys’ Voices, with Pianoforte 
accompaniment and Recitation (ad /id. ). Vocal Score. #. 3 
goyra——__ For the same. Book of Words, containing Recitation and 
Woitde te ee White (Schn tch ). F Soprano ‘ 
omnes itt 
acs and Mezzo-Soprano Soli and Ghonsel Female ie 
cis oe Span and Recitation (ad rae» veal 


go42a —— For the same. Book of Words for Recitation *.. ey 

9043 —— The Hermit’s Cantata for Female Voices. 
Written by Edward Oxenford oo @ 

9033 —— The te Well. A Pastoral Caniata. Vocal Score. 

9033@——_ Book of Words ... ° 

9044.—— Rubezahl. A Cantata for Soprano and Alto (Soli ” 
and Chorus of Female Voices, with 
Connected by Declamatory Recitations. Op. 593. Eng. 
lish Version, from the German of Hermann Francke 
(after Musdus), by W. Grist. Vocal Score ... 909 

goqga — For ot — Book of Words. 12mo ... 

— The Golden Link, A Cantata for Ladies’ Voices 

— TheG eee Queen, A Pastoral Cantata oe 

6 —— The Mont Laces eee: 000, one 
— The Seasons. ae et 
— Christmas Weihrrcheay ‘Cantata 
— The Harvest Moon. A Pastoral Cantata 
— Jorinda and Jorindel . 

geate —— Book of Words, with connecting : Text for Recitation, 
e Promised A Sacred Cantata . 

goa ACTON. JOHN. The Forest ‘Bolle. Cantata .. a 

ge62 .BARRI, ODOARDO, The Flower Quesn. Vocal Score 

90624 —— Book of Words ... 

DIEHL, LOUIS. Slumberetta. A Musical Charade for 

‘reble or Mixed Voices, with » mare: eee 
Vocal Score ... we eee oes ste 
Book of Words 

—- The Quarrel of the Flowers. A Musical Recital 
(in costume)... 

GODFREY, PERCY. The Vale ‘of Flowers. A Pastoral 
Idyll for Female Voices, Soli and samt with rune 
accompaniment .. eee oo 

HATTON, G. F. The Golden Rose ™ 

HEALE, H. The Watersprites. Cantata 

LEVEY, W.C. Robin Hood, Cantata for aye Voices .. 

9047 OTTO, J. Christmas Time ... “. 

90474 — Book of Words to ¢i to eve oe 

gojo POISE, M. F. Little Christmas. | “A Vill e "Legend 
for Ladies’ Voices. Aces by W. Chalmers Masters .., 

gosoa —— Book of Words ... 

gos2 GRINOCES, Cc. Little. ‘Snowdrop (Schneewitrchen). 

For Soprano and Alto Soli, Chorus of Female or Boys’ 
Voices, with Pianoforte were and Recitation (ad 
4ib.). Vocal Score. £. . 

gos2a-—— Forthe same. Book Lad Words, containing Recitation and 
Words for Music. ram 

9353 —— Little Rose Rosebud, B the 4 yt Dorn- 

B , voices with Piano J. ha 4 
or Boys’ Voices, with Pian ~ accompaniment e- 
citation (ad 446.). Vocal Score. £. 

g053a@-——— For the same. Book of Words, containing Recitation 
and Words for Music. tamo 

9os¢ —— Cinderella (Asch enbrddel). For Mezzo Soprano 
and. Soprano Soli, Chorus of Female or Boys’ Voices, 
with Pianoforte geen and Recitation (ad 4.). 
Vocal Score. 

gos4a —— For the same. “Book of Words, containing Recitation 
and Words for Music. 1amo ... 

9055 —— The Enchanted Swans (Die wilden Schwane). 
For Soprano, Alto, and Baritone Solo, Chorus, and Piano- 
forte accompaniment (with Harp, 2 pay , Ps aang 
ad lib.). Vocal Score 

gossa——- Forthesame. Book of Words. r2mo_ ... 

9956 —— Bethlehem, A Sacred Cantata for Soprano and 
Alto Soli, and Chorus of Female Voices. Up. 170. 
Vocal Score 

9076 —— -luck and Bad-luck (Giitckskind und Pech- 
vogel). A Fairy Opera in Two Acts for Female Voices 
(Solo and Chorus), with Pianoforte Duet — 
Op. 177. English ‘and German Words sid 

9¢765 Book of ae for a as a Fairy Opera, i ina 
Acts. 12m 

go7f¢ = Book of Words for ‘performance ‘asa Fairy Scenic Cantata, 
in 2 Parts. 12mo.. 

9068 —— Snowdrop and Rosebud. For Female Voices, 
Soli, and Chorus, with Pianoforte accompaniment. Op. 203 

ge68@ Words and Connecting Text for Recitation .. 


Orn wv reOoOnwevPewenvnvnon 
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Cantatas for Female Voices (continued). 
3 EINBERGE A Comic Cantata 
9037 RH iy - ER, eg Fn 


ots 


Pianoforte ‘ 

go7t SMITH, SEYMO'UR. May Time. A Pastoral Cantata 
for Female Voices, Soli, and Chorus shame cient Piano- 
forte aa -—* oe 

gc7o0 —— ‘The 

geig —— The Fairies’ Festival.” A Fairy ‘Kindergarten 
Cantata for Juvenile Performers oe 

9073 SWEPSTONE. EB. The Ice-Queen. Cantata, The 

words adapted from Hans Andersen __.... 2 

997% — I of the Moon. Cantata for Female Voices, 

Soli and Chorus (two-part), with Pianoforte accompaniment 3 


London: AUGENER & CO., 86, Newgate Street, E.C.; and only 
West-End Address, 1, Foubert’s Place, W. 





AUGENER'S 


LIBRARY OF PIANOFORTE MUSIC 


FOR STUDY AND AMUSEMENT. 


A Collection of Studies, Classical and Drawing-room Pieces, 
Selected, Revised, and Fingered by 


E. PAUER. 


—_ Junror GRADE, 
5s96t Book], ... ad ae (pa or ot <e 
Studies: Steibelt, in A minor; Hummel, in bp; 
E. Pauer, in G. 
Pieces: E, Miiller, Caprice in Cc; Clementi, Adagio 
con espressione. 
Recreations : Rameau, Gavotte from ‘‘ Le Temple de 
Gloire” ; Loeschkorn, Romanza in A minor; Lan- 
ner, Original Styrian Dance; and Three National 
Polish Mazurkas. 
5962 Book Il. .. 
Studies : Loeschhorn, in A major ; "Berger, in G 
minor; E. Pauer, in C major. 
Pieces: C, P, E. Bach, Allegro assai in E flat; J. 
Field, Polonaise in E flat; E. Pauer, Welsh Air 
with variations. 
Recreations: Mozart, Three Minuets; A. Jensen, 
** Joyful Message"; X. Scharwenka, Valse in ¢ 
sharp minor. 
5963 Book Ill. ... 
Studies ; Gurlitt, Op. 132, Nos. “gand 10; Laubach, 
Study on Chromatic Scales ; and E. Pauer, Study 
on Divided Scales. 
Pieces: J. S. Bach, Allegro scherzando ; Haydn, 
Presto for Sonata in D; Beethoven, Bagatelle, 
Op. 119, No. 1; and Tomaschek, Eglogue, No. s. 
Recreations : Clementi, ‘*Monferina”; Steibelt, 
Valse in F; Mozart, Gavotte from ‘* Idomeneo” : 
and Kuhlau, 3 Valses. 
SENIOR GRADE, 
5s98t Book lI, ... fal ” a ca oss a 
Studies : M. Szymanowska, in A flat; X, Schar- 
wenka, Prelude in c. 
Pieces: Mozart, Fugue in C major; Hummel, 
Andante in F flat. 
Recreations; Mendelssohn, Bolero, “‘ The Wedding 
of Camacho” ; Moszkowski, Scherzino in F. 
5982 Booxll. . 
Studies ; Schumann, for Pedal Piano inc and A flat. 
Pieces : Klengel, Fugue on an Air by Mozart; Men- 
delssohn, Andante from First Concerto, Op. (25 
Recreations :. E. Pauer, ‘‘La Campanella,” and 
Kjerulf, “ Frithlingslied.” 

“* The ‘ Library of Pianoforte Music for Study and Amusement,’ by Ernst 
Pauer, is a collection of ‘studies, classical and drawing-room pieces,’ 
selected, revised, and fingered for teaching purposes. he selection is 
admirable—no piece unworthy of attention is included in the series, the 
revision is that of the scholarly musician, and the fingering what we expect 
from the experienced teacher." — Manchester Guardian, Nov. 15, 1392. 

** This collection will be of great use to students, especially to the many 
who study music without the assistance of a teacher.”—.Wusical News, 
Nov. 18, 1892. 

“These books are a decided acquisiti:n to our réfertoire for study and 
amusement.”—Afusical Record, 1892. 


London: AUGENER & CO., 86, Repimee Street, E.C. ; and x. Foubert’s 
‘ Place 
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USIC FOR THE 
PIANOFORTE SOLOS AND DUETS. 


N.B.—The prices of Works which have numbers attached, are net. s. d, 


ALBUMS (CLASSICAL). Each cantaining aloete6 Pe 6 pose 
forte Solos and Duets arranged for smal 
Arranged, and Revised by E. Pauer. With Ft ernest 
Biograghy. — seated 

Bach Album oi 
Beethoven Album... sé 
Hiindel Album.. oe ae 
Haydn Album . os 
Mendelssohn Aibum .. 
Mozart Album .. . 
Schubert Album. 
Schumann Album 
Weber Album .. Se wi = 
The same under the title of 
“ALBUM CLASSIQUE POUR a9 EUNESSE.” Recueil 
de petites pitces des maitres cél » choisies, arrangées 
pour Piano d’une manieére facile, . dolapiee Par E. Pauer. 

6001-9 Continental Fingering. 9 vols. ... oe +. ea 

BATISTE, E. Voix Céleste. (M. Les) .. 
BEYER. Hark the Herald Angels Sing. ° 
CALLCOTT. Sacred Half-Hours with :— 


Beethoven 
Handel .. 
Mendelssohn 


9345 —— Sacred Half- Hus with Gounod 
9465 


Easily erenaed.; 


Solo, ales Duet 


—— National Airs :— 
ay lish Airs. Book I. Containing 100 beautiful Melodies 
the 12th, 13th, 14th, rsth, and 16th centuries. Amon; 
them the celebrated Elizabethan Airs from the Queen’s 
Virginal Book, the Tunes mentioned by Shakespeare, March 
of Mary Queen of Beats, Original ome “God Save 
the Queen,” &c 
English Airs. Book Il. Containing 100 eae | Operatic 
Airs by Purcell, Arne, Storace, Linley, Shield, Dibden, 
ook, &c. &c., forming @ most extensive collection from 
the Beggar's Opera, Artaxerxes, Love in a Village, 
Duenna, and other admired works ¢ 
Irish Melodies. Cont celebrated Airs, end among 
them will be found all the Mavousiie subjects a by 
Thomas Moore 
Welsh Melodies. Containing 100 beautiful ‘Airs of this 
country, including the celebrated Marches of the me of 
Harlech, The Men of Glamorgan, &c, &c.  .. 
CLARK, SCOTSON. Hallelujah, from the “ Messiah “3 
— I know that my Redeemer liveth 
—— Chorus of Angels. Arranged by J. A. Anschiite. . 
DANCE-ALBUM. A Collection of Popular Modern Dances :— 
84494 Vol. I. 6 Dances by Strauss Ba “ 
84495 Vol. II. 6 Dances by Strauss 
8449¢ © Vol. LIT. 16 Dances by Cerito, Scotson Clark, Cc "Godfrey, &e. 
8449¢ Vol. IV. 6 Dances m4 Cerito, Scotson Clark, Marriott, and 
English Lancers and Country Dances.. 
8449¢ Vol. V. 6 Dances by Bilse, Gungl, Marcailhou, Strauss, 
Wallerstein, and Waldteufel . & 
DORN, EDOUARD. Merry dations. ‘acta on old 
English Christmas Airs ., 
Ha New Year ! 
Taitearel of Oak” ':.. ° 
— Holiday Frolic. ‘Galopade j joyeuse . °9 F 
——_ Fifty-three Favourite Operas (each Fone, with Illustrated 
Title in Colours) .. + each 
8142 GADE, NIELS W. Christmas Pieces res Children (Noél) . 
GOODALL, CECIL. erence ress : Penner 
I. Harlequin 
2. Columbine 
GRIEG, EDVARD. Woiviegina Bridal Procession (Nor- 
wegischer Brautzug). Characteristic Piece .. 
GURLITT, CORNELIUS. Pianoforte Works :— 
8148 —— Albumblitter fiir die Jugend (Album-Leaves for the 
Young). 20 Kleine Klavierstiicke. Op. rox. 
6162 —— Album pour la Jeunesse Ungeet- serene 20 Morceaux 
Mélodiques. Op. 140. C. 
6163 —— Scenes of Childhood com der Kinderwelt). 
Pieces. C. .. oe 
8146 —— Our Favourite Tunes (Unsere Lieblings-Melodien). 
Melodies, Ancient and Modern. Op. 106 ” 4, 7/6. 
a,b Books I.andII. .. ra re +. each 
8146¢ —— Book III. Modern Composers a = es 
8149 -—— The Classicality. The Melody “‘ Ach du licber A 
(Buy a Broom), humorously treated in bees ~~ of c a 
composers. Op. 115 ee se ee oe 


9891 





Brian Gallop, introducing 


20 Short 


SEASON. 


Pianoforte Duet 2 





Music for the er “apa emrae Music (continued). 


LANGE, H. A Child’s Vision on Christmas Eve— 
iy Sine Silent Night, Fidly N ight.” A German Popular Melony. 


8238 MENDELSSOHN. BARTHOLDY, F, ‘Six Pieces intended 
a Christmas Present for his Youn Friends. Op. 72. 
The same, Folio Edition. y mga ngering .. 
The same, Pianoforte Duet. C. 

PAUER, E. The Family Gift-Book. "ACollection: of Pianoforte 
Pieces, comprising Christmas Music Hunting 
Songs, Love So Soldiers’ and Sailors’ Songs, Patriotic 
Hymns, Natio elodies, Dances of the Olden Time, 
National Dances and Modern Dances, many of them com- 
gave for this Work. With Illustrations by Eggena and 

by, and Poetical Quotations by H. W. mp te Ph.D. 
Cloth, gilt sides and edges .. 
Or in paper cover ss ai 
Orin2 Vols, .. .. each 
PAUER, E. The Children’s Classics, Each containing about 
6 Pianoforte Solos and Duets arranged for small hands. 
Selected, Arranged, and Revised by E. Pauer. With Illus- 
trated Biography. BE. 
The Children’s Bach.. o as 
The Children’s Beethoven .. oe 
The Children’s Handel 
The Children’s Haydn ° 
The Children’s Mendelssohn 
The Children’s Mozart os 
The Children’s Schubert 
The Children’s Schumann .. 
The Children’s Weber ip - a 
Musical Pastime for the Young irk 6 es 
Musical Scrap-Book .. ¢ ° ee 
REINECKE, C. Christmas Eve; és oo 


8576 


ee = 4/- 
Solo, 1/-; Duet 
9371 —— The Children’s Album. 53 Short Pieces .. : 
8382 SCHARWENKA, XAVER. Album fiir die Jugend. “Op. 62 
SCHUMANN. New Year’s Song and Stranger. 2 Melodies 
es Op. 15. Scenes of Childhood eboum) Easy 
Pieces. Revised by Prof. Th. Kullak ae ee 

8417 —— Op. 68. Album for the Young. (Prof. Th. Kullak) 
8418 —— Album. 56 Pieces, (Théodore Kullak.) Wapek. Cc. 


Bound a- 
SMITH, BOYTON. Illustration of Hiindel’s “ Messiah” a 
STERN, L, Christmas Fantasia ., on 
8296 SUNDAY MUSIC. A Collection of 100 Short Pieces ex- 
tracted from the Sacred Vocal and Instrumental Works of 
the most cel s. Selected, Arranged for 
the Pianoforte, and Revised by E. rae so +» 10/6 
8296a~c Or in Three Parts .. + each 
THOMAS, EMILE. Senmnouth: Valse. ‘Solo or Duet each 
TSCHAIKOWSKY. Christmas - Solo, 3s.; Duet 
VOLKMANN. Op.11. Musical Picture Book. (Pauer) .. 
—— Op.27. Grandmother’s Songs. (Pauer.) C. 
WECKERLIN, J. B. ‘ Lauterbach.” a alsaciennes 
pour piano a 4 mains oe 2 . 





9375 
8467 


ORGAN. 


BACH. Choruses from Christmas Oratorio. (E needs — 

o. 21. Herrscherdes Himmels .. “ 
24. Christen iitzet diesen Tag .. 
BEST, W. T. A Christmas Fantasy on Ancient Boglish 
Carols for Christmas-tide i ee 

—— Thesame. 4to oblong Edition * ae i ‘a 

— Christmas Pastorale nb 

BOELY, A. P. F. Advent Hymn and Carol ‘e 

CLARK, SCOTSON,. Chorus of Angels ee 

—— Noél. Christmas Anthem, (Harmonium) 


TOY SYMPHONIES, ETC. 


GURLITT, C.. Kindersymphonie. Toy-Symphony for Piano- 
forte (Violin and Violoncello ad 2i4.), Cuckoo, _s Night- 
ingale, Trumpet, Triangle, and Drum. Op. 169 . 

HAYDN, J. Toy Symphony for Pianoforte (or 2 Violins ond 
Bass) and 7 Toy Instruments. Score and Parts .. 

—— Toy Symphony (in c). Arranged for 2 Treble Voices 
with Pianotorte, ef Toy Instruments, and 2 Violins and 
Bass (ad ib.) by H. Heale :— 

Full Score and Complete Instr 

9243, Vocal Parts. 8vo ~~ 

go47 OTTO, J. Christmas Time. Cantata for Children, Solo for 

Soprano, 2 Bassi, Chorus = F — begs and he ify: In- 

' struments. Vi Score . 

90474 ——~ Book ag oe 

7116 ROMBERG, B. 

(or 2 Violins mm 


9242 1 Parts. 4to 





Symphony (K (Kindersymphonie) be Piano 
) with 7 ‘Toy Instruments... 
(The Toy Instruments may be had of the Publishers, 


: ; 
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Music for the Season (contin ued)— 
SONGS, CANTATAS, ETC. 
ABT, F. Christmas {elhaadinsny. Cn for B tarscone 
Voices. Vocal Score . . 


vs Op. 621. . 
9034 ———- The Promised Land. A Sacred Cantata .. 
8811 —— 25 Children’s Songs (Kinderlieder) for Voice with Piano. 
ADAM. Christmas. Song. With Piano and Harmonium 
Accompaniment. No. 1, in c; 2, in B flat +. each 
ARMSTRONG, A. E, Christmas Bells, Song oe 
BACH, J. S. My Heart ever sinamanen oa for wane 
with Violoncello .. 
BARRI, ODOARDO. The "Angels Lillaby. pre = an 
ean Ne for the Violin, MY sac rang a scat or 
(ad | No. 1 in A, No. 2inc each 
BEETHOVEN. samen Shepherds with ‘their Flocks 
abiding. Song 
— Tue Besuanv. “Star brightiy Shining, where dost thou 
lead us? Song 
BUNNETT,E. A New Year’ s Barden: ‘tue : 
go64 DIEHL, LOUIS. The Quarrel of the Flowers. A diiddan 
recital (in costume) for Solo Voices and Chorus in unison ; 
the words by the Rev. G. S. Hodges, B.A. 
—— Slumberetta. A Musical Charade for Treble or « Mixed 
sit yen with Pianoforte eines 


Vocal od 

90634 Book of Words .. 
gi29 GODFREY, PERCY. Christ blesseth the Children. ‘A read- 
ing in church recitation and chorus, with organ or piano- 
forte soocenpeneanent, the words selected ea J. Powell 

Metcalfe, M.A, oe 
8835 sangre < CH. Sone and Melodies. 
dian Angel, angeis’ Wings, &c. 

4°76 —— The Guardian Angel. For 2 Female Voices 
HAITE. Success to the Roof we are under. 
4264 HEALE, H. 


Contains—The Gun: 


Convivial ee 

24 Rounds for 3 Female Voices with Pianoforte 
Accompaniment (ad, “). 

4545 ——— 8 Chiistmas Carols. (The Three Kings ; Lulla, la lulla; 5 
Mark this Song; I Sing the Birth ; Welcome Yule ; Come, 
Rejoice, all good mena, The Virgin and Child; Be 


erry ; 
4010a-f —— Vocal Dance Tunes. 6 Two-Part. Songs with Piano- 
. each from 3d. to 


forte Accompaniment n ‘ 
4211-16 —— Vocal Dance Tunes. 6 Three-Part Songs or Female 
Voices with Pianoforte Accompaniment .. each from 4d. to 
KNIGHT. Why ae - eer he on “— ~ — 
Year). Ballad. 
88;7  KREUZ, EMIL. 
88774 
LAUE, C. A Christmas Carol 
quid maga (nary A. . Cotes — 
oices 


20 Ch laren’ 's Sines. gto... o Be 
Tonic Sol-fa Edition 


ata Duettin for r Female 


8886 sstistenn RHYME: S Sis ‘he iki, (Brahms)... 


9047 OTTO, J.. Christmas Time, Gay for ragoone serpy — 
Chorus, Vocal Score .. 


90474 Book of Words to ditto 
8889 wig - WA F. a5 Somme for uma Singer, 
use ., 


For Home « or 


goso POISE. Little Rca A Village Legend for Ladies 
Voices, Vocal Score ee 


gosoa Book of Words to ditto” 


$893 REINECKE, C. 50 Children’s Saree z. to 
8893a-e Or ins Parts ‘ ° 
8894 Voice Part only. (Class Edition. )- 8vo ... as 
8892 —— 10 Children’s Songs. Op. 196. | 4to. &.... 
8892@ In Tonic Sol-fa Notation by W. G. McNaught 
8891 —— 9g Children’s Songs (after Volkslieder). Op. 210, 4to. E. 
8958 —— a. Children’s Songs, = Violin and Pianoforte ac- 
mpahiment. Op. 13 
—_ Children’s Songs. , ‘tonic’ Sol-fa Notation by W. G. 
McNaught :— 
8 Duets. Op. gr... 
10 Songs. Op. 135. 
5 Songs. Op. 138 .. fa 
—— The Tree that wanted other Landi i Song to set ay 
little sister to sleep, for Female Voices, Solo aud tWo-part 
Chorus, with Pianotorte accompaniment. Op. 190 
13870 —— Christmas Carol. S.A.T.B. . 
9e50 —— Bethlehem. A Sacred Cantata for’ Soprano and Alto 
sel _, Chorus of Female Voices. Up. *170, Vocal 


From the Cantata Lg The Enchanted 


13577 —— ‘Slumber Song of the Dwarfs. _ Chorus from the. Can 
: “Little Snowdrop”. 3 ta 


Ba. , 6- 
+. each 


8895¢ 


13576 — tho Choa: of "Angels. 


oe oo 


t Set 


6 


= 6 





Music for the Season—Songs, Cantatas, etc. (continued)— s. d. 


4270 
8896 


8924 


8978 SHARPE. HERBERT. Songs of the Year. 
89784, I. ve 

41264 
4126m 


4273 


8932 
9069 


8936 


8937 


8931 


8931@-. Melody only. Tonic Sol-fa Edition, by 


—— by Ht Hose (La yt abide for Three Female 


noeune for Sin aging and and Popular Werstry 
Rhymes, with original Fok, and an English trans- 
lation by E. M. = and Pianoforte a 
by Charles Lebouc.. 
SCHUMANN, R. Songs for Children, ‘Op. an ee 
12 Duets és 
és +» each 


- 


Books I. and I 
uary (Hark ! The Bells !) 
December (Joyous ae ).. 





1 Songs for Three-part Chorus 
of Femole Vales, one Pianoforte Acompaniment. Op. 54 
SILCHER, Songs for the Young. In 2and 3 Parts, Bound 
SMITH, SEYMOUR. The Fairies’ Festival. A Fairy 
Ki ndergarten Cantata for Juvenile aaaaaen with ean 
forte Accompaniment, Vocal Score .. 
SONGS FOR hg a ee suitable fe use in : slaging 
classes ; edited by H. Heal 
Series I. 12 easy Songs te. Mocart, Beethoven, Schubert, 
Mendelssohn, Schumann, Moszkowski, Weber, Lindblad, 
and Haydn .. «e we ee wn ee ee és 
Series II. 12 Songs by Nicodé, Mozart, Schubert, Schu- 
mann, Scharwenka, Moszkowski, Haydn, and Beethoven 
SONGS FOR THE YOUNG. _ 24 Songs by Abt, Brahms, 
Taubert, Schumann, Spohr, Schu- 
bert, Genpak &e., fos Treble Vewte Edited by H. Heale :— 
Staff Notation, with Pianoforte Accompaniment. £.& G.. 
. G. McNaught. B. 
TWO-PART SONGS FOR THE YOUNG. (H. Heale):— 
12 Two-Part Songs by a Taubert, and Reinecke .. 
‘Tonic Sol-fa Edition W. G. McNaught. (Melody only) 
6 Two-Part Pasa by Brahms, Kticken, and Abt 
Tonic Sol-fa Eaition, by W. G. McNaught. (Melody only) 
6 Two-Part Songs by "Mendel: sohn, Rubinstein, and Heale. . 
‘Tonic Sol-fa Edition, by W. G. McNaught. (Melody only).. 
THREE- ames SONGS FOR THE YOUNG. (H. 
eale 





8990@ 3 Part Songs, by Mendelssohn, Schubert, and Abt 


8gg0b 


8830 


8330a-¢ In Five Books. . 


401r 
to 

4°35 

8951 


8952 
8953 


AUGENER & CO., 86, Newgate Street, 


3 Part Songs by Mendelssohn, "Heale, and Cherubini... 
STANDARD ENGLISH SONGS. Edited by W. A. Barrett, 
The accompaniments arranged by Dr. Stainer, Dr. Martin, 
Henry Gadsby, A. J. Caldicott, Burnham Horner, Joseph 
Barnby, and t ¢ Kditor :— 
Complete Bound, 7/6 
each 


TYROLESE CHRIST MAS ‘SONG ae ae 
VOCAL DANCE TUNES, Otpv anp New. Movements 
from Instrumental Works arranged for Two Female Voices. 
25 Numbers .. ‘ each from 3d. to 
WEBER, F. The Family Singing Book. (55 —, and 
Duets.) ~& CG. - Bound, 4/- 2 


WECKERLIN, J. B. 6 little Songs with Pianoforte renee 


paniment. The words by E. M. Traquair .. I— 


-— 6 Chansons dans la forme populaire. F. .. on - I— 
E.C., and 1, Foubert’s Place, 
Regent Street, W., London. 





NEW EDITION OF 


W. STERNDALE BENNETT’S 


6052 
6029 


8523 


PIANOFORTE WoORES. 


sOLo. 
Op. 2. Capriccio 


Op. ro. Three Musical Sketches (The Lake, The Mill- 
ce Fountain). E.Pauer .., 


Six Studies in form of Capriccics C. . 
3 Impromptus oe 
Sonate ... 
3 Romances ... ‘an 
Fantasiaina. C. ... 
Allegro Grazioso 
. 19. Concerto in F minor. The satvaiesl Pinnoforte amt, 
with a Compressed Score of the Orchestral Accompaniments 


, to be used on a Second Pianoforte. Arranged and Revised 
by E. Pauer ove oe gee oe 


Op. 24. Suite de Piéces. c ads i 

Op. 25. Rondo Piacevole 

Op. 27. Capriccio scherzando 
PIANOFORTE DUET. 

Op. 17. Three Diversions 


one 


. I 
London: AUGENER & CO.,, 86, Siemens Sereet, rr 1, , Foubert’s 


Place, Regent Street, 
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OVELTIES 
published on 
December rst, 1892, by 


“AUGENER & CO., 86, Newgate Street, E.C., and 
- x, Foubert’s Place, London, W. 


Officine, 10, Lexington Street, London.) 





PIANOFORTE SOLOS (a 2 mains). 


AUGENER'S LIBRARY OF PIANOFORTE 
MUSIC FOR STUDY AND AMUSEMENT. 
A Collection of Studies, Classical and Drawing- 
room Pieces, selected, revised, and fingered by 
KE. Pauer :— 

Junior Grade. Book III. 4 Studies by Gurlitt, A. 
Laubach, E. Pauer ; 4 Pieces by Bach, Haydn, 
Beethoven, Tomaschek; 4 Recreations by Cle- 
menti, Steibelt, Mozart, Kuhlau ... ak net 

CALLCOTT, W. HUTCHINS, Sacved Half Hours 
with Beethoven 

—-— Sacred Half Hours with Handel... wh 

KIRCHNER, F. Edelweiss, Tonbild. sa ‘4 

—— Waldesruhe. Idylle. Op. 418 ... 

—— Saltarelle. Op. 421 ee 

LOESCHHORN, A. Melodic Studies, progressively 
arranged for advancement of technique and style, 
with special regard to rhythm and phrasing. 

Book XII, Rhythmical Problems (Rhythmische 
Probleme). Op. 197, Book I. (Studies 1 to 6)... 

MENDELSSOHN-BARTHOLDY, F. Overture, 
**Athalia.” Transcribed by E. Pauer (No. 44) 
STRELEZKI, ANTON. Morceaux: — 
No, 26. Istorietta ose 
27. Barcarolle en La mineur Se 
28, Valsette en La bémol majeur 
29. Valse mélancolique en Si 
jo. Serenata en La majeur spe tes 
--—— Carnaval, Scénes mignonnes _... »?) a 


PIANOFORTE DUETS (a 4 mains). 


CALLCOTT, W. HUTCHINS. Sacred Half Hours 
with Beethoven be 

—— Sacred Half Hours with Handel 

STRELEZKI, ANTON. Sérénade. Op. 191, No. 4 


VIOLIN AND PIANOFORTE. 


CORELLI, A. Twelve Sonatas for Violin with 
figured Bass (a Violino Solo e Violone o Cimbalo), 
Op. 5,.with Pianoforte accompaniment worked 
out from the figured’ bass of the author, and with 
all necessary indications for bowing, fingering, 
and execution of ornaments pe Gustav ere: aa 
Part I. (Sonatas 1 to 6) ; ‘ey i; om 
Part II. (Sonatas 7 to 12) Se er oe =o Met 
Bound complete, with Portrait — sve 5 OE 
HERMANN, F. Sonatine en Sol majeur _.,, net 
KREUZ, EMIL. Barcarolle du Concerto (en Ut) 
pour Viola avec accompagnement d’Orchestre, 
Op. 2c. ‘Transcribed by the Composer ... 
STRELEZKI, ANTON. Sérénade. Op. 191, No. 4 


INSTRUMENTAL. 


GARIBOLDI, G. Morceaux favoris pour Flite et 
Piano :— 
No. 76, X. Scharwenka. All'Ongarese 
HERMANN, F._ Scnatine en Sol majeur, for Piano- 
forte, V iolin, and Violoncello wid 406 net 
KREUZ, EMIL. Barcarolle du Concerto (en Ut) 
pour Viola avec accompagnement d’Orchestre, 
Up. 22. ‘Transcribed for Viola and Pianoforte by 
the Composer ae eno wap 


NOUVEAUTES 


(Nova) publiées 
Le rer Decembre, 1892, chez 


Novelties—Instrumental (continsed) — a d. 
mye oo E. W. : Practical School for the Violin 
vole pratique du Violon) :— 
7610g Book VII, Major and Minor Scales, Exercises and 
Duettinos, in the first position (Les Gammes 
majeures et mineures, Exercices et Duos, ter 
position) ... ove see ove Het 


VOCAL MUSIC. 
MACCUNN, HAMISH, Strathallan’s Lament, Song 
—— ‘'When thou art nigh.”’ Song .. 
MOFFAT, ALFRED, Album of two-part songs for 
female voices with Pianoforte accompaniment :— 
Book I, (1. Origion! Folksong. Sony of the clover 
blossom, Hunting Song, A Lullaby—‘* Rest 
thee, rest thee, baby mine."’ 4. ‘‘ Hail, all hail, 
thou merry month,” 5. The firelight fairies. 
6. ‘‘ Waxen lights are gleaming brightly,” Vocal 
Gavotte) ots ~~ Met 
REINECKE, C, The tree that ‘wanted other leaves. 
A song to set my little sister to sleep. For female 
voices, Solo and two-part ~~ with Pianoforte 
accompaniment. Op. 1go . . se 


BOOKS ON MUSIC. 
9193 RUBINSTEIN, ANTON. Music and its Masters. 
A Conversation. Second Edition. Paper cover, net 
9193" Bound in limp cloth 
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